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HcxpeHHe paA npHBeTCTBOBaTb 
y^acTHHKOB, opraHH3aTopoB H 
rocTen II Me^yHapoAHoro KOHKypca 
opraHHCTOB HMeHH H. A. Bpayzjo! 

neTep6yprcKafl KOHcepBaTopHH nojio- 
}KHjia Ha^ajio pocchhckoh opraHHOH 
uiKOJie, xpami h pa3BHBafl ee npocf)ec- 

CHOHaJIbHbie Tpa^HD,HH. BbinyCKHHKH 

opraHHOH Kac{)eApbi KOHcepBaTopHH 
yxe b Te^eHHe MHornx jieT noKa3bi- 
BaiOT 6jiecTHii];He pe3yjibTaTbi Ha npecTH>KHbix mok- 
AyHapo^Hbix KOHKypcax. YBepeH, rp^ymnfl KOHKypc 

OTKpOeT HOBbie HMeHa, CTaB flJM MOJIO^blX My3bIKaH- 

tob Ba^cHbiM uiaroM b ^ajibHennieM TBopnecKOM cra- 

HOBJieHHH. 

)Kejiaio KOHKypcaHTaM y^a^H h b/joxhobchha, a opra- 
HH3aTopaM h roci™ — ^pkhx h He3a6biBaeMbix Bne- 
HaTjieHHH. 

CTaTc-ceKpeTapb — 3aMecTHTejib MHHHcrpa KyjibTypbi 

Pocchhckoh Oe^epaijHH -> 

r. n. HBJIHEB V 




am happy to welcome partici- 
X pants, organizers and guests of 
the II Brando International Organ 
Competition^. 

St. Petersburg Conservatory is the 
founder of Russian organ school and 
carefully preserves and cherishes its 
professional traditions. Graduates of 
the Conservatory's Organ Department 
have been demonstrating impressive 
performance at high-profiled international competi- 
tions. I am convinced that the coming competition 
will reveal new talents and become an important step 
towards future professional accomplishments for 
young musicians. 

I wish good luck and inspiration to all the partici- 
pants and outstanding and unforgettable experience 
for the organizers and guests. 

State Secretary, Deputy Minister of Culture 
of the Russian Federation 

GrigorylVLIEV 



npHBeTCTByio Bac Ha II Me^ayHapoAHOM KOHKyp- 
ce opraHHCTOB hmchh H. A. Bpayzjo! 

CaHKT-neTep6yprcica5i KOHcepBaTopHH aBjraeToi po- 
AOHa^ajibHHijeH pocchhckoh npocf)eccHOHajibHOH 
opraHHOH uiKOJibi, 6epe>KHO coxpaH^eT Tpa/jHijHH h 
c 6jiaroAapHOCTbio BcnoMHHaeT cbohx bcjikkhx y^H- 
Tejien. HMeHHO nosTOMy KOHKypc opraHHCTOB hocht 
hm npocf)eccopa JleHHHrpaACKOH (CaHKT-neTep6ypr- 
ckoh) KOHcepBaTopHH Hcann A/ieKcaH^poBH^a Bpay- 
flo, nocB^THBinero Alma Mater 50 JieT CBoen >kh3hh 
h BocnHTaBinero mho^ccctbo TajiaHTjiHBbix yqeHHKOB. 
Y6e^eH, hto npHMep TBop^ecKoro cjiy^ceHH^ npo- 
(j)eccopa H. A. Epayzjo — Bbmaiomerocfl HcnojiHHTejifl, 
KpynHenniero 3HaTOKa, HcaieflOBaTejra h nponaraH- 
AHCTa My3biKajibHoro HCKyccTBa — b^oxho- 
BHT y^aCTHHKOB KOHKypca Ha ^pKHe aocth- 

)KeHHfl H HanOJIHHT TBOp^eCKOe COCT5I3aHHe 

,n;o6po2cejiaTejibHOH aTMOC(f)epoH. 

C no^cejiaHHeM yzja^H h ycnexoB, 
PeKTop CaHKT-neTep6yprcKOH KOHcepBaTopHH, 
HapoAHbiH apTHCT Pocchh, npocf)eccop 
M. X. TAHTBAPr 




1 welcome you to the II Brando International Organ 
Competition^. 

The St. Petersburg Conservatory is the founding 
body of the Russian professional organ school that 
carefully preserves traditions and remembers its great 
teachers with immense gratitude. For this reason, the 
Organ Competition was named after Isaiah Braudo, 
Professor of the Leningrad (St. Petersburg) State Con- 
servatory, who devoted 50 years of his life to Alma 
Mater and fostered many talented followers. 

I am convinced that the artistic commitment of 
Isaiah Braudo — an outstanding musician, great expert, 
scientist and advocate of music art — will inspire the 
participants of the competition to pursue ambitious 
goals and provide a friendly 
environment for this artistic 
contest. 

Good luck to you all! 
Rector of the St. Petersburg 
Conservatory, 
People's Artist of Russia, 
Professor 
Mikhail GANTVARG 
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XaHC AABH/I,CCOH (Konenzazeu^anuH) 

Oa 9PTEMATT (napuM, Opau^n) 

XepnSepT METII,rEP (3ajibit6ypz,AecmpuH) 

TaTLHHa HAYCOBA (CauKm-Uemep6ypz, Poccuh) 
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2KiopH KOHKypca Ha C03,a;aHHe 
o6fl3aTejn>Horo coHHHeHHa opraHa 

rpnropHH KOPHMAP 

npeAce^aTejib mopn, npe/jce/jaTe/ib npaBjieHHH 
Coi03a KOMno3HTopoB CaHKT-HeTep6ypra 

Ahtoh TAHOHOB 

3aBe#yiOH],HH Kacj)eApOH cneunajibHOH komiio3hli,hh 
h HMnpoBH3auHH CaHKT-neTep6yprcKOH KOHcepBaTopnu 

AaHHajib 3APEI1.KHH 

3aBeAyioii],HH Kacj)eApoH opraHa h K/iaBecHHa 
CaHKT-neTep6yprcKOH KOHcepBaTopHH 



The Jury for the Compulsory 
Organ Composition Competition 
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MECTO nPOBEAEHHH KOHKYPCA 

CAHKT-IIETEPByPr, POCCHfl 

CAHKT-nETEPByPrCKAfl rOCYAAPCTBEHHAfl KOHCEPBATOPHfl 
HM. H. A. PHMCKOrO-KOPCAKOBA 

MAJIBIH 3AJI HM. A. K. rjIA3YHOBA 
nPEMHH H HArPA/Jbl 

OpraHH3ail,HOHHbIH KOMHTeT 

II Me^c,ayHapo/i,Horo KOHKypca opraHHCTOB hmchh H. A. Epayzjo 
o6MBjweT cjie,oyK)iii,He npeMHH h ^nnjiOMbi: 

I npeMHH - € 3000 h 3saHHC jiaypeaTa 

II npeMHH - € 2000 h 3saHHe .JiaypeaTa 

III npeMHH - € 1000 h 3saHHe JiaypeaTa 

/I,Ba ^nnjiOMa no € 500 Ka^wn h 3BaHHe ,a,HnjiOMaHTa 

Cnen,HajiLHbiH npH3 3a jiynmee HcnojmeHHe cohhhchhh H. C. Baxa ot AHacTacnn Epaya.0 

Cnen;HajiLHbiH npH3 noSe.a.HTejwM KOHKypca KOMno3HTopOB 
Ha co3,oiaHHe o6ii3aTejibHoro conHHeHira /i^w opraHa 

VENUE 

ST. PETERSBURG, RUSSIA 
ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY 

GLAZUNOV HALL 

PRIZES AND AWARDS 

Organizing Committee 
of the II Braudo International Organ Competition 
announces the following prizes and diplomas: 

First prize - € 3000 and the title of laureate 
Second prize - € 2000 and the title of laureate 
Third prize - € 1000 and the title of laureate 
Two diplomas worth € 500 and a Diploma Winner title 
A special prize from Anastasia Braudo for the best performance of compositions by J. S. Bach 
A special prize to the winners of the competition for the composers on a compulsory piece for organ 



2 



II BRAUDO INTERNATIONAL ORGAN COMPETITION • II ME^YHAPO/I.HblH KOHKYPC OPIAHHCTOB HMEHH H. A. BPAYflO 



Kto MO^ceT nocnopHTb c TeM, hto 
TpaflHu,HH — orpoMHafl nejio- 
BenecKaH ijeHHOCTb! Ohh nepe^aiOTai 

HOBOMy nOKOJICHHK) H, OTTaJIKHBaflCb OT 

hhx, pa3BHTHe H#eT Bnepefl. Kor^a mm 
c 6jiaroflapHOCTbK) BcnoMHHaeM Hamnx 
yHHTejien hjih 3aMeHaTe;ibHbix My3bi- 

KaHTOB, nOBJIHHBIIIHX Ha Ham My3bl- 
KaJIbHblH Bbl6op, Cyflb6y, MBI He flOJDKHbl 

3a6biBaTb, hto jnoflH, Kcxropbie tbophjih 
50-60 jieT Ha3afl, Haxo^HjiHCb b coBep- 
ineHHO #pyrax HCTopHneciCHx yaiOBH- 

HX. TOBOpK) 0 POCCHH H 0 TOM, HTO 

Hoibrrajio Hanie noKOJieHHe h noicojie- 
Hne Hamnx poflHTejien. OpraHHoe Rtno 6bmo npaKTH^ecKH 
b H3raaHHH. H cen^ac, b npeApepne nepBoro KOHKypca op- 
raHHCTOB HMeHH Hcann AjieiccaHApoBHHa Epayzjo — Moero 
OTua, HacTaBHHKa, y^HTejifl — b Moen naMATH em,e othctjih- 
Bee BcnjibmaeT to BpeMH, Kor^a oh mm h pa6araji. 

Moh oTeu, flo KOHua 6wi npe^aH opraHHOMy #ejiy bo 
BceM ero oe^eMe — ot opraHHoro cTpoHTejibCTBa, siccnep- 
TH3bi coctohhhh opraHOB, ^epe3 6opb6y 3a BOCcraHOBjieHne 
CTapbix h k ycTaHOBKe HOBbix HHCTpyMeHTOB; oh nepe#aBa;i 
KOJuieraM h yneHHicaM cboh 3HaHHH, yMeHne, 3HTy3na3M, 
cbok) HenpeioiOHHOCTb, Tpe6oBaTe;ibHOCTb k ce6e; oh 6bui 
Oflep)KHM }Ke;iaHHeM npHBjienb My3biKaHTOB pa3Hbix cne- 

UHaJIbHOCTeH K HCKyCCTBy My3HD,HpOBaHHH, fla6bl n03HaTb 

3aKOHbi, #yx My3biKH Baxa h ero npe#inecTBeHHHKOB. H He 

TOJIbKO CTapHHHOH My3bIKH, HO H My3bIKH pOMaHTH3Ma H 
TBOp^eCTBa KOMII03HTOpOB-COBpeMeHHHKOB, HHHUHaTOpOM 
MHOrHX OnyCOB KOTOpblX OH 6bUI. YneHblH H MblCJIHTeJIb, OH 
B HCnOJIHHTeJIbCKOM TBOpHCCTBe CMOr IIOKOpHTb CBOeH nr- 

poH TbiOTH jno^eH. Ka^biH ero KOHu,epT 6bw co6biTneM, 
npa3flHHKOM /yiH cjiyniaTejien. U,apHjia Heo6biKHOBeHHan aT- 
MOC(j)epa. KaK^cajib, hto 3Ta aTMOC(j)epa yxo^HT HaBcer^a. Ee 

HeT HH B 3anHCHX, HH B HHblX perHCTpaUHHX. OHa OCTaeTCH 

TOJibKo b cepflu,e h b flynie. 

il npH3bIBaK) MOJIOflblX My3bIKaHTOB HTHTb TpaflHUHH, 
HO H 6bITb CB06o#HbIMH B pa3BHTHH C06CTBeHHbIX HflCH, 
B CBOeM HCKyCCTBC 

fl/iH MeHH HacTOimi,aa pa^ocTb co3HaBaTb, hto b cTeHax 

KOHCepBaTOpHH, KOTOpOH MOH OTeu, nOCBHTHJI 50 JieT CBO- 
eH )kh3hh, ynpe^eH Me^yHapoflHbiH KOHKypc hmchh 
H. A. Epayzjo. Xony ot Been jsynm no^cejiaTb KOHKypcaHTaM 
6ojibiuoro ycnexa h Ha^eiocb, hto cneunajibHbiH npH3 HMe- 
hh npocJ)eccopa H. A. Epayzjo 3a jiyninee ncnojiHeHHe cohh- 
HeHHH H. C. Baxa uoavprnr #onojiHHTejibHbiM cTHMyjiOM 
jjjw MOJiOflbix My3biKaHTOB b noHCKax Heop^HHapHbix hc- 

nOJIHHTeJIbCKHX pemeHHH H HpiCHX TBOp^eCKHX TpaKTOBOK. 



w 



ho would disagree that tradi- 
tions have enormous human 
value? They are passed onto new gen- 
erations and, in pushing against them, 
we move forward and develop. When 
we recall with gratitude our teach- 
ers, or wonderful musicians who in- 
fluenced our artistic choices and our 
destinies, we must not forget that 
those people who were creating 50 
to 60 years ago lived in a completely 
different historical circumstances. 
I am speaking about Russia and the 
experiences of our generation as well 
as that of our parents. The art of organ was practically 
banished. And now, on the threshold of the First Isaiah 
Braudo Organ Competition, named for my father, men- 
tor and teacher, the time when he lived and worked 
emerges ever more clearly in my memory. 

To the end, my father was thoroughly devoted to 
his work — the art of the organ, from construction and 
condition assesments, through the struggle to restore 
old organs and install new ones; he passed his knowl- 
edge, skill, enthusiasm, steadfastness and self-discipline 
onto his colleagues and students; he was driven by the 
desire to attract musicians of different fields to the art 
of music making, in order to perceive the rules and 
the spirit of the music of Bach and his predecessors. 
And not just early music, but also Romantic music and 
the compositions of his contemporaries, for whom he 
was the initiator of many of their works. A scholar and 
thinker, he could win over thousands of people with 
his playing. His every concert became an event and a 
celebration for the audience. The atmosphere was phe- 
nomenal; it is a pity that it is gone forever. It is not there 
in the recordings or any other form. It remains only in 
the heart and the soul. 

I urge young musicians to honor traditions, but also 
to be free in the development of their own ideas and 
their own art. 

It is such a joy to realize that the Braudo Internation- 
al Competition has been established within the walls of 
the conservatory to which my father devoted 50 years of 
his life. With all my heart, I'd like to wish great success 
to the participants and I hope that the special "Professor 
Alexander Braudo" prize given for the best performance 
of Bach's compositions will provide the young musicians 
with an additional impetus to search for original artistic 
solutions and bright creative interpretations. 



AHacracHfl EPAY/1,0 



Anastasia BRAUDO 
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II BRAUDO INTERNATIONAL ORGAN COMPETITION • II ME»WHAPOflHI>lii KOHKyPC OPEAHHCTOB HMEHH H. A EPAyflO 



Hcaiw AjieKcaH,a;poBHH Epaydo 



BbiflaiomHHCH opraHHCT Hcann AjieKcaH#poBHH Epa- 
yup (1896-1970) — apracT, ne^aror, yneHHH, rjiaBa 
jieHHHrpaflCKOH/neTep6yprcKOH opraHHOH niKOJibi — 06- 
jiaflaji pe^KHM TajiaHTOM nocmrarb caMoe MaTepHio My- 

3HKH, ee BHyTpeHHHe 3aKOHbI ,ZJ,BH)KeHHJI. 3TO HBCTByeT H3 

3anHceH ero nrpn; ^a)Ke TexHH^ecKoe hx HecoBepineHCTBO 
He MO^ceT cKpbiTb rjiy6HHbi h hchocth ero HcnojmeHHfl. 
0 tom )fce roBOpHT ero MyBbiKajibHO-TeopeTH^ecKHe Tpy- 
flbi, paHHHe cTaTbH 1920-x — 1930-x ro^OB h DiaBHbiH ero 
Tpyzj,, KHHra 06 apTHKyjiHUHH 1 . 

OyHflaMeHT MacTepcTBa h 3HaHHH 3aKjia#biBaji- 
ch b 1910— 1920-e — roflbi yneHHH, no npnxoTH cyzib6bi 
flOJirae h H3BHjiHCTbie 2 . Hepe3 CBoero ynHTejifl )KaKa Ca- 
MyajiH (^KOBa MKOBjieBH^a) TaHflinHHa (1886-1955), bbi- 
flaromerocH opraHHcra h Bnocjie^cTBun My3biKOBe#a-Me- 
^HeBHCTa, Epaydo 6bm TecHO CBH3aH, rjiaBHbiM o6pa30M, 
c 4)paHu,y3CKOH opraHHOH hikojioh. dro noflTBep/iHjiocb 
h b xo^e jjpyx KOMaH,n,HpOBOK Epaydo b KpynHeHinne ueH- 
Tpbi opraHHoro HCKyccTBa, b napn^c h BepjiHH (1924- 
1926). 

Tpy^HO nepeou,eHHTb 3HaneHne napHXCKOH op- 
raHHOH niKOJiBi fljiH HCKyccTBa Epaydo. Ero 3HaKOMCTBO 
c 3toh iiikojioh (b tom HHCJie Ha ypoKax y 3HaMeHHTOrO 
Jlyn BbepHa) OTKpbreajio eMy cmhcji npocTOTbi. CrpeM- 
jieHne k CTporocTH h npocTOTe h ocymecTBjieHne hx mm 
cjibiiiihm b nrpe Epayzjo. B tom, KaK opraHHCT bo3bo#ht 

pHTMHHeCKyK) H apTHKyjIHUHOHHyiO KOHCTpyKUHK) My3bl- 

KajibHoro u,ejioro, KaK TiijaTejibHO BbinojiHJieT oh MejiKyio 
MOTHBHyro pa6oTy ecTb hchto ot roTH^ecKoro co6opa: to 
)Ke nopasKaionjee BejinnneM pacTBopeHne HecKOH^aeMbix 
^eTajien b u,ejiOM coopy>KeHHH, HeT HH^ero jiHiiiHero, hto 
BbicTynajio 6bi caMO no ce6e h Hapyinajio jihhhkd bcjihko- 
ro u,ejioro. 

Bpayflo npHHafljie^caji Kpe^KOH My3biKaHTCKOH nopo^e 
HcnojiHHTejifl-MbicjiHTejifl. npaKTHK h yneHbiH b ero jiHu,e 
6bijiH paBHOBejiHKHMH, h nooroeHHe My3biKH b cjiynae 
Epaydo coBepinajiocb b flBye^HHCTBe HcnojiHHTejibCTBa 
h TeopeTHnecKoro HaGjno^eHHH. O/iho hcbosmokho 6e3 
Apyroro, — b npoTHBHOM cjiynae My3biKa, — h KaK HCKyc- 
ctbo, h KaK HayKa, — yrpaTHjia 6bi ijejibHOCTb h nojiHOTy. 
Ceroflmi, Kor^a npoinjio 6e3 Majioro copoK jieT co #hji 
CMepTH Epaydo, ero HCKyccTBO h ero HayKa cnoco6Hbi 
npHTnrHBaTb k ce6e H3yMjieHHbie B3opbi. Bbi3biBaTb boc- 
xnmeHHe, CMeinaHHoe c He^oyMeHHeM. 3Ha^HT, HBjieHne 
Epaydo ^cH3HeHHO Heo6xoflHMO coBpeMeHHOCTH. ToMy 
noflTBep^eHHeM cobccm He^aBHee nepeH3#aHHe ero 3a- 



nncen h, kohchho, HbiHeinHHH KOHKypc opraHHCTOB ero 
HMeHH. Mo)KeT 6biTb, BpeMH noHHMaHHH Epaydo TOJIbKO 
HaHHHaeToi? 

Tpy^HO noHHMaTb Toro, /yra Koro HeMbicjiHMO «okoh- 
naTejibHoe», KjiHinnpoBaHHoe 3HaHne h 3ayneHHoe yvie- 
hhc 3HaHHA h yMeHHH Epayzjo HaxoflmiH TaKHe (J)opMbi 
Bbipa^ceHHH, KOTopbie 6bijiH 6m a^eKBaTHbi HenpepbiBHO 
H3MeHHHBOMy h ycKOJib3aioiii,eMy npoTeKaHHio caMOH My- 
3biKH. BHeiiiHe 3to Morjio Ka3aTbCH HeyBepeHHOcTbK) Ben- 
ho coMHeBaiomerocH h flocraBjrajio Heyzi,o6cTBO b ycraoM 
o6meHHH (wo oh xo^eT cKa3aTb?»). OflHaKo TaK npo- 
hbjihji ce6n hhtchchbhbih xoa mhcjih, KOTopan noflo6Ha 
BHyTpeHHen )kh3hh My3biKa;ibHoro TOHa. 

Cjiobo BpayflO-yHeHoro 6bijio Hepa3pbiBHO CBH3aHO 
c ero HcnojiHHTejibCKOH npaKTHKOH. Oho 6bijio He TOJibKo 

TeopeTH^eCKHM OCMblCJieHHeM HCnOJIHHTeJIbCTBa. BHHMa- 

TejibHbin oiyx h n,enKHH B3Vji$m BpayflO 6bijiH cnoco6Hbi 

paS^HTb My3bIKaJIbHyK) TKaHb H TeKCT ^0 MeJIbHaHIEHX 3Ha- 

hhmhx ajieMeHTOB. HanpHMep: «...TaKTOBoe o6o3HaHeHne 
He ecTb hhcjio, onpeflejiHiomee HOTau,Hio, ho oho y*iac- 
TByeT b nocTpoeHHH caMoro o6pa3a ^BH^ceHHH h c hhm, 
sthm nepBbiM o6pa30M ^BH^ceHHH B03HHKaeT h yMHpaeT 
o6pa3 My3biKH». B My3biKe, BHyinaeT Bpay^o, HeT Mejionen, 
h Majioe MO^ceT oGt^chhtb cmhcji BejiHKoro. B cymHOCTH, 
b jiio6om ajieMeHTe My3biKH Bpayflo CTpeMHjioi pa3ra^aTb 
npou,ecc, KOTopbiH 6bui jiaKOHHHHOH MO^ejibK) u,ejioro. 
H^eH Bpayflo He TOJibKo opraHHHHO CBH3aHbi c npaK- 

THKOH HCnOJIHHTeJIH: B HHX O^eBHflHa HeH3MCHHaH CKJIOH- 

HocTb Hcann AjieKcaHflpoBH^a HaflejiHTb TaK Ha3biBaeMbie 
HcnojiHHTejibCKHe cpe^cTBa (HanpHMep, apTHKyjiHu,Hio) 
KOMno3Hu,HOHHO-jiorHHecKHM 3HaneHHeM, to ecTb pac- 

n03HaBaTb yCTOHHHBbie HX (})OpMbI H (j)yHKD,HH B CaMOH 

TexHHKe KOMno3Hu,HH. BbinojiHeHHe 3Toh cjio)khoh 3a^a- 
hh no3BOJiHjio 6bi co6paTb e^HHyio KapTHHy My3biKa^b- 
HO-Bbipa3HTe;ibHbix pecypcoB (ot nay3bi ^o mothbhoh 

pa3pa60TKH) H yCTaHOBHTb MOKflY HHMH TOHKHe H TOHHbie 

cbh3h, nosBOJiHromne npoHCHHTb HCTopH^ecKoe o6pa- 
30BaHne (J)opM h cTHjien. IlycTb 3Ta 3aflana Ka^ceTcn yro- 
nHHHOH, ho noKa hto hhkto He flOKa3aji h He onpoBepr 
ee BbinojiHHMOCTb. Bpay^o ^ce noKa3a;i Heo6xoflHMOCTb 
TaKoro HanpaBjieHHH mhcjih: TaK TOJibKo h mo^cho co3aTb 

0 My3HKe HCTHHHOC 

lOnoneBbie noHHTHH Teopnn Bpay^o — «3ByHaiD 1 ee» 
h «He3ByHani,ee», «npe,zi,HKT-HKT-nocTHKT», «bxo,h, b #bh- 
^ceHne» h flpyrne — BnjioTHyio noflBOflHT Hac k o6jiac- 

TH CBepx^yBCTBeHHOrO. OHH n03B0JIHI0T HCCJieflOBaTb 



1 Epaydo M. ApTHKyjmi^HH (0 npOH3HOineHHH mcjio^hh). — Jl.,1%1; Bpaydo M. 06 opraHHOH h KnaBHpHOH My3biKe. — JL, 1976. 

2 0 TBopnecKOM nyra Bpaydo cm.: Koenai^Kan Jl. ApTHCT, ne^aror, yneHbin // Epaydo M. 06 opraHHOH h lOiaBHpHOH My3biKe. C. 3-12; 
Ko&HOUfKmJI. L 06 H. A. Bpaydo // JIeHHHrpa#cica5i KOHcepBaTopHH b BOcnoMHHaHHHX: B 2-x kh. — 2-e H3#., flon. Kh. 2. — JI., 1988. — C. 97-101. 
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CBepXTOHKHe MaTepHH My3bIKH. MO)KHO CKa3aTb, hto Te- 

opufl Epayzjo TnroTeeT k TOMy, hto cjie^OBajio 6m Ha3BaTb 
nofljiHHHOH (j)Hjioco(j)HeH My3biKH — nocTHyKeHHeM ee 
3K3HCTeHu,HH, ^cHBoro cym,ccTBOBaHHH, npoTeoiomero, b 
CHjiy npHpoflbi SToro HCKyccTBa, jihihb b HcnojmeHHH h 

BOCIIpHHTHH )KHBOrO 3ByHaHHfl. 

IIohhtho, hto Boruion^eHHe My3biKa;ibHOH cyTH fljiH Epa- 
yzjo 6buio o6ycjiOBjieHO xapaKTepoM opraHHoro HCKyccTBa, 

TOH MHOrOCJIOHHOH (J)yHKUHOHaJIbHOCTbIO, OKOBOH B HtM 

o6jia#aeT phtm. B nrpe Epayzjo phtm #eHCTBOBa;i Mame- 
TH3Hpyiome. no CBH^eTejibCTBy ero yneHHKa, H3BecTHoro 
opraHHCTa CaMynjia flan^a, b 20-e ro^bi b JIeHHHrpa#CKOH 
(j)HjiapMOHHH bo BpeMH peneTHunn KOHu,epTa Baxa rjw 

4-X KJiaBHpOB flHpH^Cep OpHD, IIlTHflpH, OCTaHOBHB BCeX, 

nonpocHji Bpayflo cbirpaTb cboio napTHio. riooie Toro, 
KaK tot HcnojiHHji npocb6y HIth^ph o6paTHjioi k npncyr- 
CTBOBaBiuHM co cjiOBaMH: «Das ist Rhythmus!» 3 . IIo,phh- 
HOCTb pHTMa b nrpe Bpayflo aibiniHa h Ha no3#HeHiiiHx 
rpaM3anHCHx. B cyiijHOCTH, HanoMHHaHHeM o pHTMe 6bmo 
ero npeno^aBaHHe. «Im Anfang war Rhythmus» 4 , — sth H3- 
BecTHbie cjiOBa TaHca EiojiOBa, KaK yKa3breaeT flan^, jik)6hji 
^acTo noBTopHTb HcaHH AjieKcaHflpoBHH. 

HayHHO-HcnojiHHTejibCKoe Hacjie^He TaKoro My3bi- 
KaHTa KaK Epayzjo BOcnpHHHMajiocb h BOcnpnHHMaeToi 
KaK HeTO) repMeTHHHoe. Oho hehjiocb coBepiueHHbiM 
Bbipa^ceHHeM onbiTa h MeTo#a Macrepa, KOTopbie e^HHCT- 

BeHHbl H HenOBTOpHMbI H C TpyflOM Bbl^ep^CHBaiOT TH- 

pa^cnpoBaHHe niKOJibHO-aKafleMH^ecKoro TOJiKa. Ey#yHH 
ocHOBaTejieM jieHHHrpa#CKOH opraHHOH iukojibi h, b Ta- 
kobom Ka^ecTBe, npoflOJi^caTejieM #ejia TaHfliuHHa, Epayzjo 

HaxOflHJICH B CJIO)KHbIX OTHOIIieHHflX C CaMHM (j)eHOMe- 

hom niKOJibi — h b 20-e ro^bi, Kor^a oh HacroHHHBO hc- 
Kaji niKOJibi b napH)Ke, h b nocjie^Hne ro^bi, Kor^a «c yzjo- 
BOJibCTBneM» noflTBepa^aji, hto «yneHHKH, c kotopbimh 

y MeHH HaH60JIbIUHH KOHTaKT, BCe >Ke He HMeiOT nOHHTHH 
0 BCeX XHTpOyMHblX [apTHKyjIHD,HOHHbIX H pHTMH^eCKHX] 

nocTpoeHHHx». 

HacTOHHHBoe npno6ii],eHHe k eBponencKOH opraH- 
HOH KyjibType ^jih Epayzjo 6buio conpjDKeHO c onaceHH- 
amh 3aMKHyT0CTH, no ero Bbipa^ceHHio — «#OMaiiiHeH h 
yroTHOH flOMopon],eHHOCTH». TaKoe cocTOHHne OTenecT- 
BeHHOH opraHHOH KyjibTypbi o6T>HCHfleToi nepn(j)epHH- 
hhm cTaTycoM opraHa b pyccKOH My3biKe. K TOMy )Ke, no 
MeHbinen Mepe Ha TpeTb BeKa (b 1930-1960-e rr.), opraH- 

HOe HCnOJIHHTeJIbCTBO B COBeTCKOM COK)3e OKa3aJIOCb 
H30JIHpOBaHHbIM OT COBpeMCHHOH OpraHHOH KyjibTypbi 

3ana#a. TpyzjHO CKa3aTb, HacKOJibKo sth o6cTOHTe;ibCTBa 

6jiaronpHHTHbI flJIfl B03HHKHOBeHHfl H nOflflepMHHH 



niKOJibi. KaK 6bi to hh 6bijio, opraHHoe HcnojiHHTejibCTBO 
b Haiuen cTpaHe, b KOHue kohuob, npeflcraBjuuiH npKne 
niKOJibi Mockbbi (A.®. Te^HKe, no3#Hee JI. H. Pon3MaH) h 
JleHKHrpa^a (H. A. Bpayflo). H HbiHeniHM opraHHan Ky^b- 
Typa o6enx pocchhckhx ctojihd, bo MHoroM ^chbct Ha- 
cjieflneM ocHOBaTejien. 

OflHaKo hh oflHa HcnojiHHTejibCKafl niKOJia He HMeeT 
CMbicjia, ecjiH Hafl Hen He B03BbimaeTCH h, b KOHu,e koh- 
d,ob, He nopbiBaeT c Hen MacTep h jiH^HOCTb. Mo)KeT 6biTb, 
BnocjieflCTBHH Epayzjo onacajicn KaK pa3 npe3MepHoro 
orpaHH^eHHH paMKaMH hm ^ce co3flaHHOH hikojibi, o ^tu 
KocBeHHO CBH^eTejibCTByroT ero Tpy^bi, a Taoce BOcnoMH- 

HaHHfl 6bIBIUHX yHCHHKOB. 

BepoHTHO, h ceroflHH Epay^o, 6y^b oh cpe^H Hac, 
ctohji 6bi b cTopoHe ot HOBbix npOHBjieHHH u,exoBOH or- 

paHH^eHHOCTH. HanpHMep, HCTOpHKO-KpHTH^eCKOrO, TeK- 

CTOJioraHecKoro noflxofla k My3biKe, hto Taoce HMeHyioT 
HCTopH^ecKH flocTOBepHbiM hjih, no He#opa3yMeHHio, ay- 
TeHTHHHbiM. Me)Kfly ^eHTejibHOCTbio Epayzjo h My3biKaHTa- 
ayreHTHCTa mo)kho o6HappcnTb cxo^ctbo: h 3^ecb, h TaM 

TeCHblH COKD3 npaKTHKH H TeOpHH, THra B03pO^CflaTb CTa- 

pHHHyio My3biKy. OflHaKO cxoflCTBO 3TO BHeniHee. Oho pa- 
3HTe;ibHee noflHepKHBaeT npoTHBonojio^cHOCTH: c o#hoh 

CTOpOHbl — HCnOJIHHTeJIb B pOJIH My3bIKOBefla-TeKCTOJIO- 

ra h TeKCTOJior, «ayreHTHHHO» HcnojiHJiiomHH cboh Tpy^; 

C flpyrOH — HCnOJIHHTeJIb-MblCJIHTeJIb, flOGblBaiOII^HH H3 
TeKCTa npOH3BefleHHe My3bIKH; C OflHOH CTOpOHbl, HeCKOH- 

HaeMaH oxoTa 3a crapHHHbiMH TpaKTaTaMH, noxoxan Ha 
3aTHHyBineecH nepeHHTbmaHHe a36yKH, h, c flpyron, — co- 
3^aHHe CBoen, )khboh TeopHH, HanncaHHe coBpeMeHHoro 
«TpaKTaTa»; pecraBpaTopCTBO, BOcnpoH3BefleHne «rpaM- 
MaTHKH» h — HeycTaHHan pa6oTa mbicjih, Bbipa3HTe;ibHO- 
pHTopHHHoe pacKpbiTne My3biKa;ibHoro CMbicjia. YTpa™, 
conpn^ceHHbie c HCTopHKo-pecTaBpaTopCKHM onbiTOM hc- 
nojiHHTejibCTBa, pee He noflflaioTCH yneTy: Ha Hainnx ma- 
3ax b npoiujioe yxo^HT yKHBan npH^acTHOCTb ncnojiHHTejiH 
k HcnojiHneMOMy h KyjibTypa My3biKa;ibHoro Bbipa^ceHHH. 

Hafle^cflbi Ha 6yflyii],ee My3biKajibHO-Hcno;iHHTejib- 
CKoro HCKyccTBa no6pcflaiOT cero^HH o6paTHTb h cjiyx, 
h B3op Ha HCKyccTBO h HayKy Epayflo. 3aflyMaeMCH Ha^ 

TeM, HT6 3HaHHT flJIH HCKyCCTBa My3bIKH HCIIOJIHHTeJIb- 

MbicjiHTejib, ht6 ecTb po^eHHe npon3BefleHHH My3biKH 
H3 TeKCTa, KaK h noHeMy My3biKaHT co3#aeT cboio, HOByio 
TeopHio. C yxoflOM MacTepa HaM ocTajiocb HeMHoro h 
b to )Ke BpeMH Ha yzjHBjieHHe MHoro. Ero 3aBeT, chmbo- 
jinnecKoe Bbipa^ceHHe KOToporo yra^bmaeM b o^hom h3 
ycTHbix a(j)opH3MOB HcaHH AjieKcaH^poBHHa: «CjiyiuaHTe 
Me^y rojiocaMH». 

Mnxanji MHID.EHKO 



3 3to h ecTb phtm! (nm) 

4 B Hanajie 6wi phtm (nm.) 
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Isaiah Braudo 



Isaiah Braudo (1896-1970), a distinguished organist, 
artist, teacher, scholar and head of the Leningrad 
(St. Petersburg) organ school, had a rare talent of 
perceiving the very fabric of music, the inner laws of 
its motion. That's what his recordings reveal; even their 
technical imperfections cannot hide the depth and 
clarity of his performance. His works on music theory, 
early articles of the 1920- 30s and his most important 
work, a book on articulation 1 , tell the same story. 

The foundation for musicianship and knowledge was 
laid in 1910— 20s, the student years — long and tortuous, 
as fate has willed 2 . Braudo was closely connected to the 
French organ school through his teacher, Jacques Samuel 
Handschin (1886-1955), a distinguished organist and 
subsequently a mediaeval music scholar. This connection 
was strengthened during Braudo's two trips to Paris and 
Berlin (1924-1926), the major organ centers. 

It is hard to overestimate the importance of the Paris 
organ school for Braudo's style. He discovered the mean- 
ing of simplicity through acquaintance with this school 
(including classes with the famous Louis Vierne). We can 
hear the urge toward austerity and simplicity as well as its 
realization in Braudo's performance. There is something 
from a Gothic cathedral in the way the organist builds up 
the rhythm and articulation of the whole construction; 
the same striking grandeur of perpetual details dissipat- 
ing in the whole structure. There is nothing superfluous, 
nothing that would stand out by itself ruining the con- 
tours of the greater whole. 

Braudo belonged to a rare breed of musicians, a per- 
former-thinker. He was equally great as a man of practice 
and a scholar. In Braudo's case, music comprehension 
took place through unity of performance and theoretical 
observation. One is impossible without the other, other- 
wise, music as an art as well as a scholarship would lose 
integrity and depth. Today, nearly forty years after Brau- 
do's death, his art and his scholarship still rouse amaze- 
ment, evoke admiration mixed with bewilderment. I.e., 
Braudo's phenomenon is vitally important today. This is 
acknowledged by a recent release of his recordings and, 
of course, the present organ competition named after 
him. Perhaps, we have just begun to understand Braudo. 



It is difficult to understand someone, who deems ir- 
revocable, clich6d knowledge and ready-made skill un- 
thinkable. Braudo's skill and knowledge found forms of 
expression appropriate to the continuously volatile and 
elusive flow of music itself. On the surface, it may have 
seemed to be the uncertainty of a chronically doubtful 
person and made verbal communication uneasy ("what 
is he trying to say?"). However, such was the manifesta- 
tion of an intense thought process, which is like the in- 
ner life of the musical tone. 

The word of Braudo as a scholar was inseparably con- 
nected to his performing practice. It wasn't only a the- 
oretical conceptualization of performing art. Braudo's 
attentive ear and tenacious sight were able to split the 
fabric and text of music into tiniest significant elements. 
For example, "...measure isn't only a number that defines 
notation, but it is engaged in building the very image of 
motion, and it is with this first image of motion the im- 
age of music arises and dies". Braudo stresses that there 
are no small points in music, and the minute can explain 
the meaning of the grand. Essentially, in every element of 
music Braudo aspired to uncover the process that was a 
concise model of the whole. 

Braudo's ideas are not only intrinsically connected to 
performance, they also make obvious Braudo's unaltera- 
ble inclination to endow the so-called means of perform- 
ing (for example, articulation) with compositional and 
logical significance, i.e. to discern their stable forms and 
functions in compositional technique itself. The realiza- 
tion of this difficult task would allow for the creation 
of a single image of musical expression resources (from 
pause to motivic elaboration), and to establish fine and 
firm links between them, which would shed light on the 
historical development of form and style. And while this 
task may seem Utopian, someone has yet to prove or dis- 
prove its feasibility. Braudo showed the necessity for this 
current of thought; this is the only way to say something 
intrinsic about music. 

Key notions of Braudo's theory, 'sounding' and 'non- 
sounding', 'praedictio-dictio-postdictio', 'entrance into 
motion' and others, bring us into immediate contact 
with the sphere of extrasensory. They allow to explore 



1 Braudo, I. Artikuliatsiia (O proiznoshenii melodii) — [Articulation (on melody pronunciation)]. Leningrad, 1961; Braudo, I. Ob organnoi i klavirnoi 
muzyke [On organ and clavier music]. Leningrad, 1976. 

2 On Braudo's creative development szzKomatskaya,L Artist, pedagog, uchenyi [Artist, teacher, scholar] / / Braudo,!. Ob organnoi i klavirnoi muzyke 
[On organ and clavier music]. P. 3—12 ; Kovnatskaya, L Ob I. Braudo [About Braudo, I.] // Leningradskaia konservatoriia v vospominaniiakh [The 
Leningrad conservatory reminiscences]: 2 bks. 2nd publication, addnl 2nd book. Leningrad, 1988. P. 97-10 
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the extra fine substance of music. We can say that Brau- 
do's theory gravitates towards something, which should 
be called the true philosophy of music, the perception 
of its existence, true being that exists, by virtue of its na- 
ture, only in performance and perception of the actual 
sound. 

Clearly, for Braudo the embodiment of music's es- 
sence was conditioned by the very nature of organ art, its 
rhythm capable of a specific multilayered functionality. 
In Braudo's performance rhythm had a magnetizing ef- 
fect. According to his student, the famous organist Sam- 
uel Deitsch, in the 1920s at the Leningrad Philarmonic, 
conductor Fritz Stiedry stopped a rehearsal of Bach's 
quadruple clavier concerto and asked Braudo to play 
his part alone. After Braudo finished, Stiedry addressed 
those present with the words, "Das ist Rhythmus!" 3 . One 
can hear Braudo's rhythmic authenticity in his later re- 
cordings. Essentially, his way of teaching was rhythm-re- 
minder. "Im Anfang war Rhythmus" 4 , these famous words 
of Hans von Biilow, according to Deitsch, were Braudo's 
favorite. 

The scholarly and performing legacy of such a musi- 
cian as Braudo is perceived as something impermeable. It 
is a perfect expression of a Master's experience and meth- 
od, which are exclusive and unique, and barely endure 
scholastic and academic replication. Being the founder 
of the Leningrad organ school and, as such, a successor 
of Handschin's work, Braudo had a complicated relation- 
ship with the phenomenon of school itself — in the 1920s 
when he insistently searched for school in Paris, as well as 
in the later years, when he acknowledged "with pleasure" 
that "even my closest students still have no idea about all 
the ingenious (articulatory and rhythmic) forms". 

Braudo's insistent exploration of European organ cul- 
ture has to do with fears of introversion, in his own words, 
«a comfortable and cozy home-schooling». This state of 
Soviet organ culture is explained by the peripheral status 
of the organ in Russian music. Furthermore, organ per- 
formance in the Soviet Union was isolated from the mod- 
ern organ culture of the West for at least three decades 
(1930-60s). It is difficult to say if these circumstances are 
advantageous to the rise and support of a school. Never- 
theless, organ performance in our country was represent- 



ed by outstanding schools in Moscow (Goedicke and later 
Roismann) and Leningrad (Braudo). And the present or- 
gan culture of both Russian capitals lives to a large extent 
thanks to the legacy of its founders. 

However, no performing school is worth its salt, if it 
is not surpassed and, finally, forgotten by its master and 
outstanding personality. Perhaps, subsequently Braudo 
feared excessive constraints within the framework of 
a school that he himself created, which is indirectly stat- 
ed through his works as well as through reminiscences of 
former students. 

Probably, if Braudo was alive today, he would also avoid 
the new displays of the craft's narrow-mindedness. For ex- 
ample, the historical, critical and textological approach 
to music, which is called, and wrongly so, historically au- 
thentic. There is a similarity in the work of Braudo and 
a historically informed performer; both represent a close 
union of practice and theory, the desire to revive old mu- 
sic. However, this similarity is only external. It dramatically 
stresses the differences — on the one hand, a performer as 
a musicologist and a textologist 'authentically' perform- 
ing his or her work; on the other, a performer-thinker ex- 
tracting music from text. On the one hand, a never-ending 
search for old treatises, similar to a prolonged rereading of 
the alphabet, and, on the other, the creation of one's own 
vivid theory, the writing of a modern 'treatise'. Restora- 
tion, reproduction of 'grammar' vs. an incessant thought 
process, a concise and rhetorical revelation of music's es- 
sence. Losses in conjunction to the historical and restora- 
tive performing practice can hardly be accounted for; the 
vivid involvement of a performer with the performed and 
culture of musical expression are passing into the past be- 
fore our very eyes. 

Hope for the future of music performance is the present 
prompt to turn ear and eye to Braudo's art and science. 
Let us ponder the importance of a performer-thinker, the 
meaning of extraction of music from text, how and why a 
musician creates his own theory. After the Master's passing 
we are left little and, at the same time, surprisingly much: 
his legacy, which symbolic expression can be deduced from 
one of Braudo's sayings, "Listen between the parts". 

Mikhail MISHCHENKO 



3 That is rhythm! (DE.) 

4 In the beginning there was rhythm (DE). 
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Hermann guleM) Ot^elbau 

CECRaNDET^72 

Glasunov-Konzertsaal, 
Konservatoirum, St. Petersburg 

Neue Orgel (2014) Disposition 



I. Manual: Hauptwerk C-c"" Winddruck bei 80 mm / WS 



1. 


Bordun 


16' 


Holz, gedeckt warm und grundierend 


2. 


Principal 


8' 


88% Zinn, z. T. im Prospekt, poliert, mit aufgeworfenen Rundlabien tragender ruhiger 
Principalton 


3. 


Flute harmonique 


8' 


75% Zinn, ab fs' iiberblasend, fulliger starker Flotenton mit charakteristischem Ansatz 


4. 


Gambe 


8' 


88% Zinn, zylindrische Bauform mit Expressionen, kraftvolle Solostimme mit 
Streichbarten 


5. 


Gedeckt 


8' 


30% Zinn, Metallgedeckt, tragfahig und runder Ton, zum Diskant leuchtend 


6. 


Octave 


4' 


88% Zinn, klar zeichnend 


7. 


Flote 


4' 


50% Zinn, konisch, leuchtend und mischungsfahig 


8. 


Quinte 


2 2/3' 


88% Zinn, Principalmensur 


9. 


Superoctave 


2' 


88% Zinn, heller Principalton 


10. 


Cornett 5fach ab f 


8' 


50% Zinn, hochgebankt, zylindrisch offene weite Mensur, brillanter und farbiger Klang 


11. 


Mixtur major 4-5fach 


2' 


88% Zinn, Repetition auf B, gs, fs' und fs" 


12. 


Mixtur minor 3fach 


1 1/3' 


88% Zinn, Repetition auf f, b' und c'" 


13. 


Trompete 


16' 


Becher 88%, C — H halbe Eange, deutsche Bauweise, zyl. Kehlen mit geraden Bbden 


14. 


Trompete 


8' 


Becher 88 % Zinn, voile Lange, Rundkehlen mit nomalem Zungenschnitt 




Tremulant 




Frequenz und Impulsbreite frei regelbar 



II. Manual: Positiv C-c"" Winddruck bei 80 mm / WS 



15. 


Principal 


8' 


88% Zinn, mit aufgeworfenen Rundlabien engere Principalmensur 


16. 


Quintaton 


8' 


50% Zinn, gedeckt, Bauweise G. Silbermann 


17. 


Salicional 


8' 


88% Zinn, zylindrisch mit Expressionen lieblicher heller Streicherton 


18. 


Bourdon 8' 


8' 


C-e" Fichte, ab f " Zinn 30 %, warm und tragend. 


19. 


Praestant 


4' 


88% Zinn, engere Principalmensur 


20. 


Flauto dolce 


4' 


50% Zinn, als Rohrfldte, leuchtend 


21. 


Nasard 


2 2/3' 


50% Zinn, konisch 


22. 


Doublette 


2' 


75% Zinn 


23. 


Terz 


13/5' 


50% Zinn, zylindrisch, mittelweite Mensur 


24. 


Larigot 


1 1/3' 


75% Zinn 


25. 


Mixtur 4fach 


1 1/3' 


75% Zinn, C-Repetition 


26. 


Cromorne 


8' 


75 % Zinn, zyl. Bauform mit Schieber und Deckel franz. Rundkehlen 




Tremulant 




Frequenz und Impulsbreite frei regelbar 



,a;Hcno3Hij,HH opraHa 
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III. Manual: Schwellwerk C-c"" Winddruck 85-90 mm / WS 



27. 


Viola d' amour 


1 ft 
16 


C-H Fichte, gedeckt, ab c 88% Zinn, weite Streichermensur mit Expressionen, 
grundierender, geschmeidiger Klang 


28. 


Hohlflote 


8' 


50% Zinn, sehr weite Mensur, zylindrisch offen mit Expressionen 


29. 


Cor de nuit 


8' 


30% Zinn, gedeckt 


30. 


Fugara 


8' 


88% Zinn, mit Expressionen 


31. 


Aeoline 


8' 


88% Zinn, mit Expressionen 


32. 


Vox coelestis 


8' 


ab G, 88% Zinn, mit Expressionen 


33. 


Flute octaviante 


4' 


50% Zinn, Expressionen bis fs, ab g uberblasend, mischungsfahig und leuchtend 


34. 


Viola 


4' 


88% Zinn, mit Expressionen, kraftig und obertonreich 


35. 


Nasard harmonique 


2 2/3' 


75% Zinn, mit Expressionen bis d, ab ds uberblasend 


36. 


Octavin 


2' 


75% Zinn, mit Expressionen bis H, ab c uberblasend 


37. 


Tierce harmonique 


13/5' 


75% Zinn, mit Expressionen bis Gs, ab A uberblasend 


38. 


Piccolo 


r 


75% Zinn, uberblasend 


39. 


Plein jeu 3-5fach 


2 2/3' 


88% Zinn, mittlere Principalmensur, Repetitionen auf gs, gs' und gs" 


40. 


Bombarde 


16' 


Becher 88% Zinn, frz. Bauweise nach A. Cavaille-Coll, Kdpfe ab c mit Ring und NuB 


41. 


Trompette 
harmonique 


8' 


Becher 88% Zinn, ab c" in doppelter Lange, Mensur Cavaille-Coll mit Bertouneche- 
Kehlen 


42. 


Basson-Hautbois 


8' 


Becher 88% Zinn, C — h° konisch, ab c' doppeltkonisch, frz. Bauform nach Cavaille-Coll 


43. 


Voix humaine 


8' 


Becher 88% Zinn, zyl. auf Spitzen, Mensur Cavaille-Coll, Kehlen parallel offen 


44. 


Clairon 
harmonique 


4' 


Becher 88% Zinn, voile Lange, Kehlen parallel offen nach Cavaille-Coll, Kdpfe ab c' mit 
Ring und NuB 




Tremulant 




Frequenz und Impulsbreite frei regelbar 



Pedal C-g' Winddruck bei 90 mm / WS 



45. 


Untersatz 


32' 


C — H auf eigener Kanzelle, Fichte, weite Mensur, Extension von SubbaB 16' 


46. 


Violon 


16' 


Fichte, Stimmschieber bis H, breit labiert, stark streichend 


47. 


SubbaB 


16' 


Fichte, gedeckt, weite Mensur 


48. 


PrincipalbaB 


16' 


Kiefer, weite Principalmensur 


49. 


OctavbaB 


8' 


75% Zinn, weite Principalmensur 


50. 


Cello 


8' 


88% Zinn, Expressionen mit Streichbarten 


51. 


Bassflote 


8' 


Fichte, gedeckt, Aufschnitte bogenfdrmig 


52. 


Octavbass 


4' 


75% Zinn, weite Principalmensur 


53. 


Posaune 


16' 


Becher und Stiefel aus Fichte, Kdpfe aus Birnbaum, Parallelkehlen aus Messing Mensur 
nach F. Ladegast 


54. 


Trompetenbass 


8' 


Becher 88% Zinn, weite franzosische Rundkehlen mit schmalem Schnitt 


55. 


Clarine 


4' 


Becher 88% Zinn, Schiffchenkehlen, brillanter und heller Ton 


56. 


Pedalmixtur 4-fach 




75% Zinn, C = 2 2/3' + 2' + 1 1/3' + 1' 



Normalkoppeln 

II / 1, III / 1, III / II elektrisch 
I / P, II / P, III / P mechanisch 
Octavkoppeln alle elektrisch 
Sub III / III 
Sub III / II 
Sub III /I 
Subl/I 
Super III /Ped. 

Walze 

Setzerkombinationen 
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m 



AHacTacF 

Bpayfl 

(Taara, HH/jepjiaHflb 



m 



IIOHeTHLIH HJieH 2KK)pH 

My3biKajibHoe o6pa30BaHne no- 
jiywia b JleHHHrpafle. CraHOB- 
jieHHe opraHHCTKH, ee HcnojmHTejib- 
CKan h ne#arorHHecKafl flenTejibHOCTb 
HenocpeflCTBeHHO CBH3aHbi c JIchhh- 

rpaflCKOH KOHCCpBaTOpHCH. 

riepBOCTeneHHyio peinaiomyio pojib 
b My3biKa;ibHOH cyflb6e AHacracHH 
Bpayflo Cbirpaji ee OTeu, h ynnTejib — BbmaiomHHOi My- 

3bIKaHT, BeJIHKHH OpraHHCT, 3aMeHaTeJIbHbIH KJiaBeCHHHCT 

h nuaHHCT H. A. Epayzjo. 

Y5Ke b paHHHe KOHcepBaTopCKHe ro^bi A. Epayzjo Bjia- 
flejia 6ojibinHM h pa3HOo6pa3HbiM penepTyapoM. OHa 
MHoro h nmpoKo KOHu,epTHpOBajia b JleHHHrpaAe h no 
Been cTpaHe. 

OyHflaMeHTOM penepTyapa A. Epayzjo, KaK h ;iK)6oro 
opraHHCTa, hbjihkdtch npoH3Be#eHHfl H. C. Baxa — bmc- 
man iuKOJia h cynjHOCTb opraHHOH KyjibTypbi. B ee 
6axoBCKHx nporpaMMax — Hapn^y c iimpoico H3Becr- 
HbiMH — 3BynajiH HeHcnojiHHBiuHecH b JleHHHrpafle h no- 
TOMy HeH3BecTHbie Tor^a iimpoKOH ny6;iHKe cohhhchh5i 
(c6ophhk Klavieriibung, nacrb III: «OpraHHan Mecca» h 
Ap.). 0. JIhct, C. OpaHK, JI. BoajibMaH, JI. BbepH, 0. Mec- 
CHaH, n. XHH^eMHT — bot flajieico He nojiHbra nepeneHb 

aBTOpOB, HbH npOH3BefleHHH COCTaBJIHJIH KOHD,epTHbie 

nporpaMMbi opraHHCTKH. Eh npHHa/yieMT necTb nep- 
Boro HcnojiHeHHH opraHHOH My3biKH ee coBpeMeHHH- 

KOB — KOMn03HTOpOB E. H. THIIjeHKO, C. M. Cjiohhmcko- 

ro, E r. BejiOBa h ^pyrax. 

A. Epayzjo BbicTynajia Taoce c cojibHbiMH KjiaBecHHHbi- 

MH KOHD,epTaMH, KOTOpbie B TO BpeMfl 6bIJIH 60JIbIU0H pe#- 

KocTbio. Hapn^y c BaxoM h ero npe#iiiecTBeHHHKaMH b hhx 
3Bynajia (j)paHuy3CKafl h aHrjiHHCKan crapHHHan My3biKa. 

3aMenaTeJIbHbIMH KOHUepTHblMH C06bITHflMH Tex 

jieT 6bijiH coBMecTHbie BbicTynjieHHH H. A. h A. H. Epayzjo, 

HaCTO HCnOJIHHBIUHX KJiaBHpHbie KOHD,epTbI hjih «HcKyc- 

ctbo (J)yra» H. C. Baxa. 

C KOHua 1970-x ro^OB A. Epayzjo ^chbct Ha 3ana#e, 
ycneniHO KOHuepTHpyeT b Eejibran, TojiJiaH^HH, OpaH- 
uhh, repMaHHH, HTajran h ^pyrnx cTpaHax, y^acTByeT 
b nporpaMMax (j)ecTHBajieH b napn^ce, Eop^o, MaflpH^e, 
KejibHe, Eohhc 



m 



nastasia 

raudo 

he Hague, the Netherlands) 



Honorary Member 
of the Jury 



nastasia Brando received her 
musical education in Leningrad. 
Her formation as an organist, and her 
performing and teaching career, are 
closely linked with the Leningrad Con- 
servatory. 

Braudo's father and teacher, Isai- 
ah Braudo — an outstanding musician, a great organist, 
and a talented harpsichordist and pianist — played an 
immensely important and decisive role in her musical 
destiny. 

Even in her early years at the Conservatory, Braudo 
possessed broad and varied repertoire. She has performed 
numerous concerts in Leningrad and throughout Russia. 

The foundation of Braudo's repertoire, like any or- 
ganist's, is the music of J. S. Bach — the training academy 
and essence of organ culture. Her Bach programs have 
included not only the well-known compositions, but also 
works not previously played in Leningrad and thus un- 
familiar to the general public such as the Klavierubung, 
part III: German Organ Mass, and others. Franz Liszt, 
C6sar Franck, L6on Boellmann, Louis Vierne, Olivier Mes- 
siaen, Paul Hindemith — this far from a complete list of 
composers whose works are represented in the organist's 
concert programs. Anastasia Braudo has had the honor 
of being the first to perform organ music by her contem- 
poraries — Boris Tishchenko, Sergei Slonimsky, Gennady 
Belov, and others. 

Anastasia Braudo has also performed solo harpsichord 
concerts, which were very rare events at the time. French 
and English early music were heard alongside Bach and his 
predecessors. 

The remarkable concerts of those years were joint 
performances with Isaiah Braudo, where they of- 
ten played harpsichord concertos or Baches Art of the 
Fugue. 

Since the end of 1970s, Anastasia Braudo has lived in 
the West. She has successfully toured Belgium, Holland, 
France, Germany, Italy and other countries, and partici- 
pates in festivals in Paris, Bordeaux, Madrid, Cologne, 
and Bonn. 
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Py6HH 

A6fly^jiHH 

(Ka3aHb, Poccha) 



HapOflHblH apTHCT Pocchh, Ha- 
poflHbiH apTHCT Pecny6jiHKH 
TaTapcTaH, 3acjiy^ceHHbiH Renrejib 
HCKyccTB Pocchhckoh Oe^epauHH, 
peKTop Ka3aHCKOH rocyzjapcTBeHHOH 
KOHcepBaTopHH hm. H. E ^(HraHOBa. 
JIaypeaT Pecny6jmKaHCKOH npeMHH hm. 
M. J^wmm b o6;iacTH jiHTepaTypbi h 
HCKyccTBa, jiaypeaT rocyzjapcTBeHHOH npeMHH Pocchhckoh 
Oe^epauHH, hjich Me5K#yHapoflHoro Coro3a My3biKa;ibHbix 
florrejieH, npeflceAaTejib Coi03a opraHHCTOB Pocchh. Ha- 
rpa^eH Me^ajibio «B naMHTb lOOO-jierafl Ka3aHH» (2005), 
Me^ajibio «3a BKjia# b Hac/ie^ne Hapo^OB Pocchh» (2003), 
K)6HjieHHOH Me^ajibio Me^ayHapoflHoro coi03a My3bi- 
KajibHbix fleHTejien (2006). 06jia#aTejib npeMHH 6;iaro- 
TBOpHTejibHoro 4)OH^a «XpycTajibHan nnpaMH^a* 3a Biuiafl 
b HCKyccTBO (1997). Okohhhji 4)opTenHaHHbiH (j)aKyjibTeT 
Ka3aHCKOH KOHcepBaTopHH, cneunajibHOCTb opraHHCTa 
nojiy^Hji b JleHHHrpaflCKOH KOHcepBaTopHH b Kjiacce npo- 
c{)eccopa H. H. Okcchthh (1974). CoBepmeHCTBOBajioi KaK 
ne^aror h opraHHCT-HcnojiHHTejib b acnnpaHType Moc- 
kobckoh KOHcepBaTopHH nofl pyKOBO^CTBOM npoc{)eccopa 
JI. H. PoH3MaHa (1979). C 1973 ro#a Be^eT Kjiacc cneunajib- 
Horo (J)opTenHaHO h opraHa b Ka3aHCKOH KOHcepBaTopHH. 
Cpe^H ero y^eHHKOB — npeno^aBaTejiH By30B, KOHuepTH- 
pyron^He opraHHCTbi, jiaypea™ BcepoccHHCKHx h MOK^y- 

HapOflHblX KOHKypCOB. 

Be#eT aKTHBHyio KOHuepTHyio ^eflTejibHOCTb b crpaHe 
h 3a py6e)KOM. KoHuepTHbiH penepTyap My3biKaHTa oxBa- 
TbmaeT Bee ochobhbic cthjih — ot npoH3Be#eHHH anoxn 
Bo3po^eHHH flo Hainnx /pen. OpraHHCT ncnojiHHji ue- 

JlblH pHfl MaCIUTa6HbIX KOHUepTHblX UHKJIOB, TaKHX KaK «H3 

HCTopHH opraHHOH My3biKH», «H. C. Bax, ero npeflinecT- 

BeHHHKH H COBpeMeHHHKH>>, «ECJIH 6bl Bax BeJI flHeBHHK», 
«nopTpeTbI KOMn03HTOpOB-OpraHHCTOB» H flp. My3bIOH- 

tom 3anncaH uhkji Klavieriibung, nacrb III («OpraHHan 
Mecca»). 




ubin 

bdullin 



(Kazan, Russia) 



President of the Jury 



R 



ubin Abdullin is a People's Art- 
ist of Russia and the Republic 
of Tatarstan, a Merited Arts Worker of 
Russia, and Rector of the Kazan Nazib 
Zhiganov State Conservatory. He is a 
winner of the Musa Jalil Republican 
Prize for Literature and Art, the Russian 
Federation State Prize and a member of 
the International Union of Music Workers and the Organ- 
ists' Union of Russia. He has been awarded a medal "In com- 
memoration of the 1000 th anniversary of Kazan" (2005), a 
medal "For contribution to the Russian peoples' heritage" 
(2003) and a commemorative medal of the International 
Union of Music Workers (2006). He is also a winner of the 
Charity Fund Prize for the Contribution to the Arts "Crystal 
pyramid". 

Abdullin graduated from the Piano Department of 
the Kazan State Conservatory, and he received a de- 
gree in organ from the Leningrad Conservatory in 1974, 
where he studied under Professor Nina Oksentyan. He 
perfected his teaching and performing skills as a post- 
graduate student under Professor Leonid Roisman at the 
Moscow Conservatory in 1979. Since 1973 he has taught 
special piano and organ classes at the Kazan Conservato- 
ry. Many of his students have become professors, concert 
organists and winners of all-Russian and international 
competitions. 

Abdullin maintains an active concert schedule in Rus- 
sia and abroad. His concert repertoire embraces all the 
fundamental styles from Renaissance to contemporary 
works. 

He has performed a wide range of great concerto 
cycles, such as From the History of Organ Music, Johann 
Bach, His Predecessors and Contemporaries, If Bach Ever 
Kept a Diary and Portraits of Composers-organists. This 
musician has also recorded J. S. Bach's series Klavieriibung, 
part III: German Organ Mass. 
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Tepxapfl 

THaHH 

(Maifflu,, TepMaHHii) 



06yHa;iCH nrpe Ha opraHe, ioiaBe- 
CHHe, a Tarae ^yxoBHOH My3biKe 
bo ®pan6ypre, AMCTep^aMe h Ba3e;ie 
b Kjiacce npocj)eccopoB JI. Aeppa, T. Kon- 
MaHa, 3. KooHMaHa h E Bobc 

JIaypeaT mhohix MOK^yHapoflHbix 

KOHKypCOB, CpeflH KOTOpblX KOH- 

Kypc hm. H. C. Baxa b Epiorre (Eejib- 
rm, 1988), HlBeHu,apcKHH opraHHbiH 
KOHKypc (1992) h TpaH-npH «Dom zu Speyer» (ninanep- 
ckhh co6op, TepMaHHH, 1993). C 1997 ro#a — npoc{)eccop 
no Kjiaccy opraHa, a Taoce pyKOBOflHTejib Ka(J)eflpbi nep- 
kobhoh My3biKH h opraHa b YHHBepcHTeTe hm. HoraHHa 
ryreH6epra (ManHu,, EepMaHHfl). B 2003 r. 6bui yzjocroeH 
npH3a YHHBepcHTeTa hm. HoraHHa ryreH6epra 3a otjihh- 

Hbie flOCTHyKCHHH B 06jiaCTH 06pa30BaHHH. KaK HCnOJIHH- 

Tejib h npeno^aBaTejib innpoKo BOcrpe6oBaH b EepMaHHH h 
3a py6e)KOM. 3anncaji 6ojibinoe kojihhcctbo KOMnaicr-flHC- 
kob. 06;iaflaTejib npn3a «Deutscher Schallplattenpreis» h 
npeMHH ECHO Klassik 2013 ro#a. C 2012 ro#a — opraHHCT 
Ka4)eflpajibHoro co6opa Opan6ypra. 




Gerhard 

Gnann 

(Mainz, Germany) 



erhard Gnann studied organ, 
harpsichord and sacred mu- 
sic in Freiburg, Amsterdam and Basel 
(classes of Prof. Ludwig Doerr, Prof. 
Ton Koopman, Prof. Ewald Kooiman 
and Prof. Guy Bovet). 

He is the winner of several inter- 
national competitions, including Bach 
Competition in Brugge (Belgium, 1988), 
Swiss Organ Competition (1992) and the grand-prix of Dom 
zu Speyer (Speyer Cathedral) Competition (1993). In 1997 
Gerhard Gnann was appointed Professor of Organ and Head of 
the Church Music/Organ Department at the Johannes Guten- 
berg University in Mainz. In 2003 he was awarded the Johan- 
nes Gutenberg University Prize for excellent achievements in 
education. As a high-profile artist and teacher, Gerhard Gnann 
is in demand in Germany and elsewhere. 

He has many CD recordings. Gerhard Gnann is the win- 
ner of the Deutscher Schallplattenpreis and ECHO Klassik 
Award 2013. In 2012 Gerhard Gnann was appointed organ- 
ist of Freiburg City Cathedral. 



XaHC 

/JaBHflCCOH 

(KoneHrareH, ftaHHH) 



Hans 

Davidsson 

(Copenhagen, Denmark) 



npocjxccop no K/iaccy opraHa Ko- 
pOJieBCKOH aKa^eMHH My3bIKH 

b KoneHrareHe. C 2001 no 2012 r. — npo- 
(j)eccop no Kjiaccy opraHa b Bbicnien 

IUKOJie My3bIKH HCTMeH YHHBepcHTeTa 

Ponecrepa (CIIIA), xyao^cecTBeHHbin py- 
KOBOflHTejiTb opraHH3an,HH «Eastman- 
Rochester Organ Initiative» b Ponecrepe. 
C 1 987 no 2005 r. — npoc{)eccop Bbiciuen ihkojim My3biKH YHH- 
BepcHTeTa b Eere6opre (IIlBen™), c 1994 no 2009 r. — xyzjo- 
^cecTBeHHbin pyKOBOflHTejib Me^yHapoflHOH opraHHOH ao- 
fleMHH (GIOA). OcHOBaji OpraHHbiH xy^o^ecTBeHHbiH ijemp 
GOArt b Eere6opre. B 2007 r. — npHniaiiieHHbiH npocjxccop 
b Bbicmen inicojie ncicyccTB b BpeMeHe (EepMaHHH); ^npeKTop 
HHCTHTyra opraHa h opraHOcrpoeHHH Arp Schnitger. Bbicry- 
naeT c KOHnepTaMH h npeno^aeT bo MHorax aKa^eMnnx Mnpa, 
yqacTByeT b MOK^yHapo^Hbix (j)ecTHBa;iHx. 3anncaji 6o;ibiiioe 
KOJinnecTBO KOMnaicr-flHCKOB, cpe^H nooieflHHx— nojiHoe 
co6paHHe cohhhchhh J\. EyKcrexyzje Ha (j)HpMe «Loft». 




H 



ans Davidsson is Professor of 
Organ at the Royal Academy 
of Music in Copenhagen. From 2001- 
2012 he was Professor of Organ at the 
Eastman School of Music and Project 
Director of the Eastman-Rochester 
Organ Initiative in Rochester, NY, USA. 
From 1987-2005 he was Professor of 
Organ at the Goteborg University School of Music and 
from 1994-2009 — the Artistic Director of the Goteborg 
International Organ Academy (GIOA). He is the founder 
of the Goteborg Organ Art Center (GOArt). 

In 2007 he worked as a visiting Professor of Organ at the 
University of Arts Bremen, Germany, where he also heads 
the Arp Schnitger Institute of Organ and Organ Building. 
He performs at international festivals and teaches at acad- 
emies throughout the world. He has many recordings, in- 
cluding — most recently — the complete edition of Dietrich 
Buxtehude on the Loft label. 
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Ofl 

3pTeMarr 

(nap™, OpaHipra) 



06yqa;iacb y npocjxccopoB EJIh- 
Te3a, >K. Bone h 0. Eano. H3y- 
qajia HHTepnpeTau,HK) (j)paHuy3CK0H 
My3biKH XVII h XVIII BeKOB b KJiacce 
npocj)eccopoB )K. CeH-AppoMaHa h 
M. UlamoH. npoxo^Hjia Kypc hctophh 
My3bIKH, SCTeTHKH h aHajm3a bBh- 
CIUeH HaD,HOHaJIbHOH KOHCCpBaTOpHH 

My3biKH h TaHu,a (TIapH)K, OpaHu,HH). Hrpan Ha opraHax, 
KOTopbie npeflCTaBjiHKDT ocHOBHbie eBponencKHe cthjih, 
h H3ynaH penepTyap, HanncaHHbiH .pa sthx opraHOB, Ofl 
9pTeMaTT yrjiy6Hjia cboh npocjxccHOHajibHbie 3HaHHH. 
B HacTOHii^ee BpeMH 0# 9pTeMarr — npocj)eccop Haun- 
OHajibHOH aKa^eMHH h KoHcepBaTopHH b CTpac6ypre 
(OpaHu,HH). nocTOHHHO BbicTynaeT b KaTOJiHHecKOH u,ep- 
kbh CeH-)KepBe b napH)ice Ha h3bccthom hctophhcckom 
opraHe XVII h XVIII bb., kotopmh 6o;iee pyxcoT jieT 
npHHafljiOKaji ceMbe KynepeHa. Taoce #aeT KOHijep™ Ha 
opraHe Eglise des Billettes (TIapH>K). Be#eT KOHu,epTHyio 
^eHTejibHOCTb bo OpaHUHH h 3a py6eTOM, npeno^aeT 
b pa3JiHHHbix aKafleMHHx, cneu,HajiH3HpyeTai b ochobhom 
Ha (j)paHuy3CK0H My3biKe, Taoce HBjineTCH hjichom mopu 
Me^yHapoflHbix KOHKypcoB. HcnojmHjia h 3anncajia co- 
HHHeHHH £ CBejiHHKa h C. IIIaH^Ta Ha opraHe b My3ee 
ABrycTHHu,eB b Tyjiy3e (OpaHUHfl), )K. ByaBeHa Ha opraHe 
«Clicquot de Souvigny», 0. KynepeHa Ha opraHe b uepKBH 
CeH-)KepBe b naproKe, a Taoce npoH3Be#eHH5i komiio3h- 
topob Ha^ajia XVII Beo Ha opraHe «D. Thomas Meantone» 
b ropofle IIIaHKen. 



II ME)WHAPOflHbIH KOHKYPC OPrAHHCTOB HMEHH H.A. BPAYflO 

wm 




Aude 

Heurtematte 



(Paris, France) 



ude Heurtematte is a student of 
Professor Gaston Litaize, Jean 
Boyer and Odile Bailleux. She stud- 
ied interpretation of French music of 
the 17th and 18th centuries with Jean 
Saint-Arroman and Michel Chapuis. She 
also studied musical history aesthetics 
and analysis at the Paris Conservatory. 
Aude has deepened her professional understanding 
by playing instruments that represent main European 
styles and studying the repertoire for these organs. 

Aude Heurtematte is now Professor at the National 
Academy and the Conservatory in Strasbourg, France. 

She regularly plays famous historic organ of the 1 7th 
and 18th centuries at the Saint-Gervais Church in Paris, 
which was the Couperin family instrument for almost 
two centuries. Aude Heurtematte is also an organist at 
the Billettes Church in Paris. 

She gives concerts in France and abroad; teaches 
at various academies, focusing particularly on French 
music, and is a jury member of international competi- 
tions. 

She has performed and recorded works by Jan Pieters- 
zoon Sweelinck and Samuel Scheidt on the Mus6e des Au- 
gustus organ in Toulouse, France; by Jacques Boyvin on 
Clicquot de Souvigny organ; by Francois Couperin on the 
Saint-Gervais Church organ in Paris and works of the early 
17th century composers on the D. Thomas Meantone organ 
in Champcueil. 
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Heribert 

Metzger 

(Salzburg, Germany) 



Xepn6e{ 

MeTijre 

(3ajibu,6ypr, Abctph 




nojiy^Hji My3biKa;ibHoe o6pa30Ba- 
HHe b KTiacce opraHa npo(J)eccopa 
A^OHca Oopepa b Bchckoh afcafleMHH 
My3biKH (Abctphh). JIaypeaT MOK^y- 
HapoflHbix KOHKypcoB, b 1972 ro,ny 6bm 
yaocToeH npH3a hm. H. C. Baxa b JMn- 
unre. KoHu,epTHpOBa/i bo MHorax ropo- 
flax EBponbi, b KaHa^e, K))khoh Kopee h 
Ha ApaBHHCKOM nojiyocTpoBe, hbjihjich 
HjieHOM mopn HauHOHajibHbix h Me^nyHapoflHbix KOHKyp- 
cob. LfeHTpOM My3biKajibHbix HHTepecoB npocjxccopa hbjih- 
ercH opraHHan My3biKa H. C. Baxa, cohhhchhhm KOToporo 
nocBHii^eHa ero ^HCcepTan™ b YHHBepcHTeTe 3ajibu,6ypra. 
C 1975 rofla X. Merurep npeno^aeT b YHHBepcHTeTe Monap- 
TeyM b 3ajibu,6ypre (Abctphh), c 1988 ro#a— baojckhocth 
npocjxccopa no Kjiaccy opraHa h opraHHOH HMnpoBH3au,HH. 
HecKOJibKO pa3 oh 6bui npnrjiaiiieH npeno^aBaTb b My3bi- 
KajibHbix aKa^eMKHx cTpaH EBponbi, a Taoce b KaHa/ty h K))k- 
Hyio Kopeio. C cchth6ph 2005 ro#a hbjihctch opraHHCTOM 
Kacj)eflpajibHoro co6opa b 3ajibn6ypre. 



TJ eribert Metzger got his de- 
XX gree in organ-playing at the 
Vienna Music Academy (class of Prof. 
Alois Forer). Being a prize winner of 
international competitions, he was 
awarded the Bach Prize in Leipzig in 
1972. 

He has had recitals in many Euro- 
pean cities, Canada, South Korea, and 
the Arabian Peninsula; he was also a jury member of 
national and international competitions. Johann Sebas- 
tian Bach's organ music is the centre of his professional 
interests and was the main subject of his Ph.D. thesis at 
the University of Salzburg, Austria. 

Since 1975 he has been teaching at the Mozarteum 
University in Salzburg and since 1988 — as Professor of 
Organ and Organ Improvisation. He has regularly taught 
at music academies in European countries, Canada, and 
South Korea. In September, 2005 he was appointed an 
organist of the Salzburg Cathedral. 



TaTMm 

HaycoBa 

(CaHKT-rieTep6ypr, Poccha) 



3aoiy^ceHHaH apTHcnca Pocchh, yqe- 
HHua Bbmaiomerocfl OTenecTBeH- 
Horo opraHHCTa h ne^arora H. A. Epayzp 
OKOHHHjia JleHHHrpaflCKyro (CaHKT- 
neTep6yprcKyK)) KOHcepBaTopnio ok 
My3biKOBe# no Kjiaccy npo(J)eccopa 
T. T. OnjieHKo h no KJiaccy opraHa — 
y A. H. Epayzjo (1973). npoflOJiacnjia CBoe 
o6pa30BaHne b accHCTeHType-cra)KH- 
poBKe b K/iacce npocj)eccopa H. H. Okcchthh (1977-1979). 

KoHuepTnpyeT c 1973 ro/ja. BbicTynaeT c cojibHbiMH 
nporpaMMaMH h b cocraBe KaMepHbix aHcaM6jien b KOHu,ep- 
THbix 3ajiax CaHKT-neTep6ypra, b ropo^ax Pocchh, YicpaHHbi, 
CTpaH BajiTHH, Ohhjihh^hh, repMaHHH, OpaHD,HH h CIIIA. 
Bjia^eeT o6iiiHpHbiM penepTyapoM H3 npoH3Be#eHHH pa3- 
jiHHHbix CTHjien h anox. YcneniHO coneTaeT KOHD,epTHyio 
^eHTejibHOCTb c neflaroraHecKOH. J\o 1977 ro#a Bejia Knacc 
opraHa b O^eccKOH KOHcepBaTopHH, a c 1979 ro#a no Ha- 
CTOfliijee Bpem npeno^aeT opraH b CaHKT-neTep6yprcKOH 
KOHcepBaTopHH, npocj)eccop KacJ)eflpbi opraHa h KjiaBecHHa. 




Tatiana 

Chausova 

(St. Petersburg, Russia) 



Tatiana Chausova is a Merited 
Artist of Russia, follower of Isai- 
ah Braudo, renowned Russian organ- 
ist and teacher. She graduated from 
the St. Petersburg Conservatory (mu- 
sic studies class of Prof. G. Filenko, 
organ class of Prof. Anastasia Braudo) 
in 1973 and continued her education 
as a postgraduate intern under Pro- 
fessor Nina Oksentyan (1977-1979). 

Tatiana started giving concerts in 1973. She performs 
solo and with chamber ensembles at the concert venues 
in St. Petersburg, Russia, Ukraine, the Baltic countries, 
Finland, Germany, France and the USA. Her extensive 
repertoire embraces various styles and time periods. She 
is equally successful as both an artist and a teacher. 

Tatiana worked in the Odessa Conservatory until 
1977, and since 1979 she has been teaching organ at 
the St. Petersburg Conservatory as Professor in the De- 
partment of Organ and Harpsichord. 
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JlK)60E 
IllHIUXaHOB 



(MocKBa, Pocch 



HapoAHan apTHCTKa Pocchh JIkd- 
6obb BaninpoBHa IIlHinxaHOBa 

OKOHHHJia MoCKOBCKyK) KOHCepBaTO- 

pHio (1967-1972) h acnnpaHTypy 
(1977) no Kjiaccy opraHa h KjiaBecHHa 
npoc})eccopa JI. H. Pon3MaHa, no Kjiac- 
cy 4)opTennaHO flou,eHTa B. H. HocoBa. 
C 1972 rofla no Hacromijee BpeMH — 
cojincTKa flpooiaBCKOH rocyflapcT- 

BeHHOH (j)HJiapMOHHH. 3a BKJiafl B 

pa3BHTne KyjibTypbi flpooiaBjiH b 1994 ro#y nojiynnjia 
3BaHne jiaypeaTa 06jiacmoH npeMHH hm. JI. B. Co6nHOBa, 
b 2002 rofly Harpa^eHa op#eHOM Cb. JlyKH 3a pa3BHTne 
KyjibTypbi ^pocjiaBCKon o6jiacrH. B 2003 ro#y 3a co^encr- 
Bne pacnpocTpaHeHHio ^yxoBHOH My3biKH nojiynnjia ot 
mockobckoh naTpnapxHH op^eH Cb. PaBHoanocrojibHOH 
KHHrnHH Ojibra III cTeneHH. B 1974 ro#y npHHHMajia y*iac- 
Tne b ycTaHOBKe opraHa 4)npMbi «B. 3ayap» b KoHuepTHOM 
3a;ie hm. JI. B. Co6HHOBa b flpooiaBjie. B 1975-1976 rr. 
CTa^npoBajiacb bo ®paHK(j)ypTe-Ha-Oflepe (IepMaHHa) Ha 
4)npMe «B. 3ayap», H3ynan ochobh opraHOCTpocHHH. 

npHHHMajia ynacTne b bo MHorax MOJ^yrapoflHbix ce- 
MHHapax KaK b Pocchh, TaK h b 3ana#HOH EBpone. C 1990 
no 1994 r. 3aHHMajiacb y H3BecTHoro opraHHCTa h RupvDKt- 
pa, npo(J)eccopa M. UlHanflepa (KejibH, TepMaHHH). 

JI. IIlHinxaHOBa racTpojinpyeT b Pocchh h b crpaHax 
3ana^HOH EBponbi, a Taoce b cTpaHax A3hh: y^acTBOBajia 
b (J)ecTHBajie b MaHHjie Ha 6aM6yKOBOM opraHe (pecny6jm- 
Ka OmiHnnHHH, 2006), BbicTynajia b JlnoHHH (2007). 

C 2001 rofla npeno^aeT opraH Ha Kacj)eflpe opraHa 
h miaBecHHa Mockobckoh KOHcepBaTopHH, ^onem 1 . 

npHHHMajia y^acTHe b pa6oTe mopu MOK^yHapoflHbix 
opraHHbix KOHKypcoB b MocKBe, CaHKT-rieTep6ypre, Tep- 

MaHHH, ABCTpHH. 




m 



ibov 

ishkhanova 



oscow, Russia) 



Lyubov Shishkhanova, a Peo- 
ple's Artist of Russia, gradu- 
ated from the Moscow Conservatory 
(1967-1972) and completed her 
postgraduate studies there in 1977 
(organ and harpsichord class of 
Prof. Leonid Roizman, piano class of 
V. Nosov). Since 1972 she has been a 
™ solo artist of Yaroslavl Philharmonic 
Society. Lyubov Shishkhanova re- 
ceived the Sobinov Regional Award for her contribu- 
tion to the development of culture in Yaroslavl in 1994 
and was awarded St. Luke Medal for the development 
of culture in Yaroslavl Oblast in 2002. She got the St. 
Olga III Grade Medal of the Moscow Patriarchate for 
promotion of sacred music in 2003. 

In 1974 she took part in the installation of the or- 
gan made by the W. Sauer company in Sobinov Concert 
Hall, Yaroslavl. In 1975-1976 she had an internship in 
organ building at this company, Frankfurt (Oder). 

She has participated in many international master 
classes both in Russia and Western Europe. In 1990- 
1994 Lyubov was the student of Professor Michael 
Schneider, renowned organist and conductor from 
Cologne, Germany. 

Lyubov Shishkhanova is touring across Russia and 
Western Europe, as well as Asian countries, where she 
participated in a festival in Manila, playing a bamboo 
organ (the Philippines, 2006), and in Japan (2007). 

Since 2001 she has been Associate Professor of the 
Moscow Conservatory. 

Lyubov Shishkhanova has been a jury member of 
international organ competitions in Moscow, St. Pe- 
tersburg, Germany and Austria. 
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A^eKcen 

IlaHOB 

(CaHKT-neTep6ypr, Pocchh) 



Alexei 

V Panov 

'■■ t (St. Petersburg, Russia) 



TIT oktop HCKyccTBOBefleHHA, npo- 
JJi (J)eccop, 3aMecTHTe;ib fleoHa (j)a- 
KyjibTeTa ncicyccTB CaHKT-neTep6ypr- 
CKoro rocyflapcTBeHHoro yHHBepcHTeTa 
no Hay^HOH pa6oTe, 3aBe#yiomHH o- 
(jxflpoH opraHa, KjiaBecHHa h Kapmibo- 
Ha, Hay^HbiH pyKOBO^HTejib nporpaMMbi 
noflroTOBKH MaraerpoB «HcropHfl h Te- 

OpHH My3bIKaJIbHOrO HCnOJIHHTeJIbCKO- 

ro HCKyccTBa». Okohhhji c otjihhhcm CaHKT-neTep6yprcicyio 
roq^AapcTBeHHyro KOHcepBaTopHio hm. H. A. PHMCicoro-Kop- 
caKOBa no Kjiaccy opraHa npo(J)eccopa, HapoflHon apTHCTKH 
Pocchh H. H. OKceHTHH h accHCTeHTypy-cra>KHpOBKy Ka- 
3aHCKon rocyflapcTBeHHon KOHcepBaTopHH hm. H. E >KHra- 
HOBa no Kjiaccy opraHa npoc{)eccopa, peKTopa, Hapo/poro 
apracTa Pocchh h TaTapcraHa, jiaypeaTa TocyflapcTBeHHOH 
npeMHH Pocchh P. K. A6#yjuiHHa. CraacupoBajiai Ha Kypcax 
HcnojiHHTejibCKoro MacTepcTBa no^ pyKOBO^CTBOM BeflynjHx 
eBponencKHx opraHHCTOB: A. CaiaceTTH, )K. Thhio, X. Oaray- 
ca, T. Bobs, J\. PoTa, X. Oorejin, X. XejibCTeHa, H. JIayKBHKa, 
K. K)ccHjia, JI. JIOMaHa, X. BaH HbioKyna. 

MjieH npaBjieHHH 06m,ecTBa Teopnn My3biKH. Otbct- 
CTBeHHbiH pe^aKTop ccpHH N° 15 «HcKyccTBOBefleHHe» 
HayHHO-TeopeTH^ecKoro ^cypHajia «Bccthhk CaHKT-IIe- 
Tep6yprcKoro yHHBepcHTeTa». MjieH peflaKUHOHHbix koji- 
jieraH HayHHO-TeopeTHnecKHx ^cypHajiOB «Philharmonica. 
International Music Journal» (H3flaTe;ibCTBO Aurora Group), 
«CTapHHHan My3biKa», «HayHHbin bccthhk Mockobckoh 
KOHcepBaTopHH>>, «My3biKa: HCKyccTBO — HayKa — npaKTH- 
Ka», «)KypHaji 06mecTBa TeopHH My3biKH». 

MjieH mopn MOK^yHapoflHbix KOHKypcoB b Pocchh, 
Bejibrnn, HTajiHH h OpaHUHH. B KanecTBe SKcnepTa koh- 
cyjibTnpyeT npoeKTbi no ycTaHOBKe hobbix KOHijepTHbix op- 
raHOB b Pocchh. Harpa^eH noHemoH rpaMOTOH Mhhhc- 
TepcTBa o6pa30BaHHH h HayKH Pocchhckoh Oeflepau™. 





lexei Panov, Ph.D., is the Vice- 
Dean for Science at the Faculty 
of Arts, St. Petersburg State Universi- 
ty, Russia, Head of the Department of 
Organ, Harpsichord and Carillon and 
Head of History and Theory of Music 
Performing Arts Master's program. 

Alexei graduated cum laude from 
the St. Petersburg N. A. Rimsky-Korsa- 
kov State Conservatory (organ class of Prof. N. Oksentyan, 
Merited Artist of Russia) and completed his postgraduate 
internship program at the Kazan N. G. Zhiganov State 
Conservatory (organ class of Prof R. Abdullin, Rector, Peo- 
ple's Artist of Russia and Tatarstan, Winner of the RF State 
Award). He has attended master classes of leading Euro- 
pean organists, including Arturo Sacchetti, Jean Guillou, 
Hans Fagius, Guy Bovet, Daniel Roth, Harald Vogel, Hans 
Hellsten, Jon Laukvik, Karl Jussila, Ludger Lohmann and 
Hans van Nieuwkoop. 

Alexei Panov is a board member of the Russian So- 
ciety for Music Theory; executive editor of N° 15 Art 
Studies Series of Vestnik Sankt-Peterburgskogo Univer- 
siteta [St. Petersburg University's Bulletin]; editorial 
board member of scientific magazines Philharmon- 
ics International Music Journal (Aurora Group EU), 
Nauchnyi Vestnik Moskovskoy Konservatorii [Moscow 
Conservatory's Scientific Bulletin], Muzyka: Iskusstvo — 
Nauka — Praktika [Music: Art — Science — Practice], 
Zhurnal Obschestva Teorii Muzyki [Music Theory Soci- 
ety's Magazine]. 

He is a jury member of several international compe- 
titions in Russia, Belgium, Italy and France. As an expert 
he advises on installation of new organs in Russia. 

Alexei Panov has been awarded the RF Ministry of 
Education and Science Honorary Certificate. 
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3apeu,KH " 



(CaHKT-neTep6ypr, Pocch 



am 



OTBeTCTBeHHWH 

ceKpeTapb mopn 

3aoiy5KeHHbiH apracr Pocchh. Okoh- 
hhji JleHHHrpaflCKyio (CaHKT-ne- 
Tep6yprcKyio) KOHcepBaTopHio no 
KjiaccaM opraHa (npoc})eccop H. H. Ok- 
ceHTHH) h (]3opTenHaHO (npocJ)eccop 
d. B. Ba3aHOB), a Taoce aaiHpamypy 
Ka3aHCKOH KOHcepBaTopHH (npo(J)ec- 
cop P. K. A6flyjuiHH) h My3biKa;ibHOH aKa^eMMH hm. Cn6e- 
jrayca (XejibCHHKH, Ohhjihh^hh, npo(J)eccop K. K)ccHjia). 

npHHHMaji yqacrne b Macrep-Kjiaccax Beflynpix npo(j)ec- 
copoB 3anaflHOH EBponbi E BoBe, 5K IMy, M.-K. AneH, X. Oo- 
rejiH, JI. JIoMaHHa, n. Kee, H. JIayKBHKa, 3. CaTMapn n MHorax 
Apyrax). JIaypeaT OTKpbiToro BcepoccHHCKoro KOHKypca 
opraHHCTOB (1991, 1 npeMHfl), MaKflyHapoflHoro KOHKypca 

OpraHHCTOB B TepMaHHH, flHnjIOMaHT MOK^yHapOflHblX KOH- 
KypCOB OpraHHCTOB B HTaJIHH h Ohhjihh^hh. KoHD,epTHpyeT 
c 1986 ro^a. BbicTynaji bo MHorax ropo^ax 6biBiuero CCCP, 
r^e ycTaHOBjieHbi opraHbi. Be^eT aKTHBHyio KOHuepTHyio #e- 

HTeJIbHOCTb B TepMaHHH, ABCTpHH, IllBeHUapHH, OpaHUHH, 

TojuiaHflHH, Bejibran, flaHnn, HlBeunH, HTajiHH, Be;iHKo6- 
pHTaHHH, HcnaHHH, Ohhjihh^hh, HopBeran, JlK)KceM6yp- 
re, nojibine, HexHH, OiOBaKHH, HaiaHflHH, a Taoce b CI1IA, 
H3paHjie, ABCTpajiHH. IlepBbiM H3 pocchhckhx opraHHCTOB 
BbicTynaji b K)>khoh AMepHKe — Bpa3HjiHH, YpyrBae h Ap- 
reHTHHe. B 2000 ro#y HcnojiHHji b unioie KOHuepTOB Bee op- 
raHHbie cohhhchhh H. C. Baxa k 250-jicthkd co aha CMepTH 

KOMn03HTOpa. ynaCTBOBaJI B CaMblX npeCTHyKHblX H H3BCCT- 

Hbix opraHHbix (j)ecTHBa;iHx b 3ana#HOH EBpone. Ero koh- 

D,epTbI HeOflHOKpaTHO TpaHCJIHpOBaJIHCb H 3anHCbIBaJIHCb 

Ha pa^HO h TejieBH^eHHH b Pocchh, TepMaHHH, HlBenuapHH, 
flaHHH, Ohhjihh^hh h JIaTBHH. 3anHca;i 7 KOMnaKT-^HCKOB. 

MjieH mopu pn^a npecTH)KHbix Me^yHapoflHbix koh- 
KypcoB b Pocchh, nojibine, TepMaHHH, OpaHUHH, HcnaHHH, 
JIiOKceM6ypre, Hn/jepjiaHflax, KaHa^e. 

C 1997 no 2007 r. — opraHHCT CaHKT-neTep6yprcKOH 
rocy^apcTBeHHOH aKafleMH^ecKOH (J)HjiapMOHHH. C 1996 no 
2001 r. npenoflaBaji nrpy Ha opraHe b CneunajibHOH My3bi- 
KajibHOH mKOJie npn CaHKT-neTep6yprcKOH KOHcepBaTopHH, 

B 2002-2007 IT. — flOUeHT HlDKeropOflCKOH KOHCepBaTOpHH 

noioiaccyopraHa,c2006rofla — npo(J)eccopKa(J)eflpbiopraHa, 
KjiaBecHHa h KapnjibOHa CaHKT-neTep6yprcKoro rocyzjapc- 
TBeHHoro yHHBepcHTeTa, c 2007 ro#a — flouem 1 j&fyeppbi 
opraHa h KjiaBecHHa CaHKT-neTep6yprcKOH KOHcepBaTopHH, 
c 201 1 rofla — 3aBe#yioii],HH KacJ)eflpoH opraHa h KjiaBecHHa. 
TjiaBHbiH KOHcyjibTaHT pn^a npoeicroB no crpoHTejibCTBy ho- 

BblX OpraHOB H peCTaBpaUHH HCTOpHHeCKHX HHCTpyMCHTOB 

b Pocchh h 3a py6e)KOM. Cpe#H yneHHKOB fl. 3apen,Koro — 
jiaypea™ Me)KftyHapo#Hbix h BcepoccnncKHx KOHKypcoB. 




aniel 

aretsky 

t. Petersburg, Russia) 



Executive Secretary 
of the Jury 



D 



aniel Zaretsky is a Merited Artist 
of Russia. He graduated from the 
Leningrad (St. Petersburg) Conservatory, 
where he studied organ under Professor 
Nina Oksentyan and piano under Pro- 
fessor Eduard Bazanov. He completed 
his postgraduate studies at the Kazan 
Conservatory under Professor Rubin Abdullin and at the 
Sibelius Academy in Helsinki under Professor Kari Jussila. 
He has participated in master classes by leading professors 
in Western Europe (Guy Bovet, Jean Guillou, Marie-Claire 
Alain, Harald Vogel, Ludger Lohmann, Piet Kee, Sigmund 
Satmari, and many others). Zaretsky is a winner of the All- 
Russian Open Organ Competition (1991), the International 
German Organ Competition and international organ com- 
petitions in Finland and Italy. 

Daniel has been giving concerts since 1986. He has per- 
formed in many cities of the former USSR where there are 
organ halls. He has actively toured Germany, Austria, Swit- 
zerland, France, Holland, Belgium, Denmark, Sweden, Italy, 
Great Britain, Spain, Finland, Norway, Luxembourg, Poland, 
the Czech Republic, Slovakia, Iceland, as well as in the USA, 
Israel, and Australia. He is the first Russian organist who has 
performed in South America — in Brazil, Uruguay and Ar- 
gentina. In 2000 he performed all organ compositions by 
J. S. Bach within the concert cycle devoted to the 250th an- 
niversary of the composer's death. Daniel has participated 
in several prestigious festivals in Western Europe. His con- 
certs have been broadcast and recorded on radio and televi- 
sion in Russia, Germany, Switzerland, Denmark, Finland and 
Latvia numerous times. He has recorded 7 discs as well. 

He has been a jury member in a number of prestigious 
international competitions in Russia, Poland, Germany, 
France, Spain, Luxembourg, the Netherlands and Canada. 

From 1997 to 2007, Zaretsky was an organist for the 
St. Petersburg Academic Philharmonia. From 1996 to 2001 
he taught organ playing in the Special Music School of the 
St. Petersburg Conservatory. From 2002 to 2007 he was As- 
sociate Professor of Organ at the Nizhny Novgorod Con- 
servatory; since 2006 he has been Professor of Organ, Harp- 
sichord and Carillon at the St. Petersburg State University, 
and since 2007 — Associate Professor in the St. Petersburg 
Conservatory Organ and Harpsichord Department. In 201 1 
he became the Head of the same department. 

Daniel Zaretzky is the main adviser of several projects 
on new organ construction and restoration of historical in- 
struments in Russia and abroad. Among his students are sev- 
eral winners of international and all-Russian competitions. 



xiopH KOHKypca 



17 



competition jury 



II BRAUDO INTERNATIONAL ORGAN COMPETITION • II ME5WHAPOflHbIH KOHKYPC OPrAHHCTOB HMEHH H. A. BPAYflO 



J ±Cv X X li XXYX X 


Coirinetition 

V> \J xx J. Ly V/ LX iivyi x 


KOHKVpCa 

J X 


Participants 

X 


UJILra bfcLiy/RrJBA 


Ulga BfcM UZJtifcVA 


Humhuu Hoezopod, Poccun 


Nizhny Novgorod, Russia 


T^w-n^^.-.^ T'lTTTTJ" A 'T'T C¥TT 

ImpaH ByHMAIbHH 


Iigran BUNIAI YAN 


Epeean, ApMenuH 


Yerevan, Armenia 


AHTOHHHa BUPUJdMJtiA 


Antomna vukujmj>a 


Ka3anb, Poccun 


Kazan, Russia 


/"< _ — „ TJ"T" , T¥TJ"T¥T/* A fT 

Coq)LH MrjlMll,KAH 


Soha IGLI1SKAYA 


MocKea, Poccun 


Moscow, Russia 


Tf, w „„ TIVTITT A 

/l,HHa HXHHA 


T^V • ^„ TT7"TTT\T * 

Dina IKHINA 


CanKm-nemepdypz, Poccun 


St. Petersburg, Russia 


AHTOHHHa KPblMOBA 


Antomna KKYMOVA 


CauKm-LJemep6ypz, Poccun — ULmymzapm, TepMcmun 


St Petersburg, Russia — Stuttgart, Germany 

O" O " J 


HocHna JIEKO 


Josipa LEKO 


3azpe6, Xopeamun — Jleunv^uz, PepMcmun 


Zagreb, Croatia — Leipzig, Germany 


AilHHa HMKM1MHA 


Alina JMKI1IJNA 


CauKm-LJemep6ypz, Poccun — Beumap, PepMcmun 


5t Petersburg, Russia — Weimar, Germany 


JliOOOBb HOGOBA 


Lyubov NOSOVA 


CaHKm-IJemep6ypz, Poccun 


Petersburg, Russia 


11HX00H LUiil 


jinoon mjjMj 


Ceyji, K)Muan Kopen —JLeunuiuz, PepManun 


Seow/, Sbw/ft Korea — Leipzig, Germany 


ApceHHH yillKOB 


Arseniy USHKOV 


Ka3am, Poccun 


Kazan, Russia 


CBeTjiaHa wPHllK 


Svetlana r U RJMK 


Mocxea, Poccun 


Moscow, Russia 


lHMyp XAJlMyjIJlMH 


T*5^-»,-.^- T/"TT A T TTTT T TTVT 

limur KHALIULLIN 


CauKm-LJemep6ypz — Eejizopod, Poccun 


St. Petersburg — Belgorod, Russia 


TTtxoo WA/f A/f T7 Til. 


Lisa il U IVIIVILL 


0pau6ypz, PepManun 


Freiburg, Germany 


MaHcyp K)CynOB 


MansurYUSUPOV 



Kasanby Poccun Kazan, Russia 
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HERMANN EULE 

ESTABLISHED IN 1872 

Hermann Eule Orgelbau Bautzen 
GmbH is a family enterprise that 
has been engaged in the art of organ 
building for four generations. 

With its 40 employees, many of whom 
trained in their profession in this very 
company and many of whom frequently 
have been on the staff for more than 
40 years, Herman Eule Orgelbau is consid- 
ered to be one of the biggest organ build- 
ers in Germany. Experienced specialists 
in design, tuning, and the construction of 
pipes, soundboards, consoles, cases, and 
ventilation systems — combined with 
experts in restoration — allow the com- 
pany to participate in all areas of organ 
construction from the restoration of in- 
struments using historical standards via 
pneumatic and electrical tracker systems 
to the construction of new organs with 
various acoustical properties. 

Examples of the latest most interesting 
works are the 2012/13 new constructed 




Leipzig, St. Nicolas — Spieltisch 

Jleunu,uz, HuKonaijKupxe — 
uzpoeou ny/ibm 



GMBH 




Aarhus, DetJyske Musikkonservatorium 
(new construction) photo: Eule Orgelbau 

Hoeuu opzan My3biKa/ibHOU 
KOHcepeamopuu e Opxyce (fiaHun) 
Qomo: Oune Opzenbday 



organ in the cathedral in Bod0, Norway 
(IV + P/80 + second consol), the 2013 new 
constructed instrument for the Academy 
of Music in Aarhus, Denmark (III + P/23), 
the new organ for the catholic church St. 
Florin in Vaduz, Liechtenstein (lll+P/48), 
the restoration of a Johann-Friedrich- 
Schulze organ from 1820/21 in Allendorf, 
Thuringia and the restoration of the Jo- 
hann-Daniel-Ranft organ from 1757 in 
Geising, Saxony. 





Salzburg Mozarteum - great hall 

(new construction). Poto: Eule Orgelbau 

Hoeuu opzaH Eonbuaozo 3ana 
Mou,apmeyMa e 3anbu,6ypze (Aecmpun) 
0omo: Oune Opzenbday 




HERMANN EULE 
ORGELBAU GMBH 
Member of BDO (association 
of German master organbuilders) 
and ISO (International 
Society of Organbuilders), 
Managing Directors: 
Anne-Christin and Dirk Eule 

Hermann (MeUo^etoau 

CECRGNDET^72 

New construction, 
Repair, Restoration, 
Maintanance and Tuning 
'Organ Electronic System 
Eule' (OSE) 

Wilthener Strasse 6 
02625 Bautzen/Germany 

Tel.: +49-(0)3591-30 45 76 
Fax: +49-(0)3591-30 45 65 

kontakt@euleorgelbau. de 
www.euleorgelbau.de 




Borgentreich (restauration) 
Catholic Church St. Johannes 



Photo: Ansgar Hoffmann 

Pecmaepamun opzana 
KamonunecKOu u.epneu 
Ce. l/loaHHa Kpecmumenn 
e EopzeHmpauxe 
(CeeepHan PeuH-Becmcfranufi) 
0omo: AHczap XocpcpMaHH 




HERMANN EULE 
ORGELBAU GMBH 
Member of BDO (association 
of German master organbuilders) 
and ISO (International 
Society of Organbuilders), 
Managing Directors: 
Anne-Christin and Dirk Eule 



Hermann 



New construction, 
Repair, Restoration, 
Maintanance and Tuning 
'Organ Electronic System 
Eule' (OSE) 

Wilthener Strasse 6 
02625 Bautzen/Germany 

Tel.: +49-(0)3591-30 45 76 
Fax: + 49-(0)3591-30 45 65 

kontakt@euleorgelbau.de 
www.euleorgelbau.de 




Pecmaepau,UH opzana 
mmonmecKou u,epKeu 
Ce. 1/loaHHa Kpecmume/ifi 
e Eopzenmpauxe 
(Ceeepnan Peun-Becmdpanun) 
0omo: Anczap Xo00mohh 

Borgentreich (restau ration) 
Catholic Church St. Johannes 
Baptist. 

Photo: Ansgar Hoffmann 



TEPMAHH OVLJIE OVTEJlbBAY TMBX 

OCHOBAHAB 1872 r. 



OM P Ma «rep/v\aHH Ofi/ie Opre/ib- 
6ay» M3 r. Bayu,eH (CaKC0Hi/m) 
flB/iaeTCfl ceMeMHbiM npeAnpM^TMeM, ko- 
Topoe 3am/iMaeTCfl mckycctbom ctpom- 
Te/ibCTBa opraHOB bot y>Ke 140 nei. 

«rep/v\aHH Ofi/ie 0pre/ib6ay» cHMTaeTCfl 
oahom M3 KpynHbix opraHOCTponTe/ib- 
Hbix 4)npM rep/v\aHMM. M3 40 coTpyfl- 
hmkob 6o/ibLUMHCTBO o6y«Ha/ikicb cne- 
u,na/ibHOCTM b 3TOM >Ke c^i/ip/vie, MHorne 
pa6oTa kdt b KO/i/ieKTMBe 6o/iee 40 nei. 
OnbiTHbie cneu.ua/incTbi no KOHcrpyK- 
u,nflM, HacTpoPiKe, CTponTe/ibCTBy Tpy6, 
BUHfl/iaA, nrpoBbix ny/ibTOB, KopnycoB 

M B03AyXOAyBHblX CMCTeM COBMeCTHO 

c 3KcnepTaMM no pecTaBpau,MM no3Bo- 
/iakdt 4>npMe ynacTBOBaTb bo Bcex o6/ia- 
crflx opraHOCTpoeHM^ — ot peciaB- 




flydepiumadm, opzan Kpeuufiypza 
1735 2. 

Duderstadt, Creutzburg organ of 1735 




fie ma fib (OSE) uzpoeozo ny/ibma 
floMCKoao codopa e Eodo (Hoeuu opzan) 
0omo: Mamuac Xy/ibH 

Consol detail (OSE), Domkirke Bod0 (new 
construction), photo: Matthias Hultzsch 

pau,MM no MCTopunecKUM o6pa3u,a/vi 

MHCTpyMeHTOB C n HeBMaTMHeCKMMM 

m/im 3/ieKTpnHecKMMM Tpa KTypaMki AO 
cTponTe/ibCTBa HOBbix opraHOB c pa3- 

/lMHHblMM 3ByKOBblMM CBOMCTBaMM. 

3a noc/ieAHne roAbi 4)npMa ycnewHO 
3aBepLun/ia HecKO/ibKO KpynHbix npo- 

eKTOB, Cpe^M KOTOpblX CTpOMTe/lbCTBO 

hoboto opraHa Aomckoto co6opa b Bo- 
AO, HopBeri/m (IV + P/80 + ABa MrpoBbix 
ny/ibTa), CTpokue/ibCTBO hoboto op- 
raHa KaTO/lMHeCKOM LiepKBM Cb. 0/lOpM- 

Ha b BaAyue, /luxieHLUTeMH (III + P/48), 
pecTaBpau,nfl i/ictopm nee koto opraHa 
l/l. O. LUy/ibue 1820/21 rr. b A/i/ieHAop- 
4>e, TiopMHrnfl, a TaKwe pecTaBpau,i/m 
opraHa M. A- PaH(|)(|)Ta 1757 r. b l~eM3i/iH- 
re, CaKCOHi/m. 




Hoebiu opzan /J,omcho20 codopa e Eodo. 
0omo: Oune Opzenbday 

Bod0, Domkirke (new construction) 
photo: Eule Orgelbau 



HOBLIM KOHI^EPTHLIM OPrAH 
CAHKT-nETEPByPrCKOM rOCYflAPCTBEHHOM KOHCEPBATOPMM 
MMEHM H. A. PMMCKOrO-KOPCAKOBA 

KOHIJEimilfl 3BYHAHMH M JJMdlOSIlUiMfl OPfAHA 



C 6o/ibLUM/v\ yAOBO/ibCTBue/vi Mbi Bbino/iHM/in noHeTHoe 3a- 
AaHne pa3pa6oTKM KOHu.enu.kiki hoboto opraHa a/ia Ma/ioro 
3a/ia MMeHM A. K. r/ia3yHOBa, BCTa B/ieHHoro b cymecTByio- 
LLijMM MCTopunecKUM Kopnyc n cooTBeTCTByKDLu.ero npeAdaB- 
/ieHi/mM 3aKa3HMKa 06 opraHe MewflyHapoAHoro paHra, 
a TaKwe MHoroo6pa3HbiM Tpe6oBaHi/mM o6yHeHi/m CTyfleH- 

TOB M npOBeAeHMfl OTKpblTblX KOHU,epTOB. 

B ocHOBy Mbi npuHMMa/in pa3pa6oTaHHyK) aKcnepia/viM 
KoHcepBaTopMM KOHKypcHyK) AOKyMeHTau.nK) c TexHMHe- 
cki/im 3aAaHne/v\ Ha i/i3roTOB/ieHi/ie m nociaBKy hoboto opra- 
Ha. ripoeKTMpoBaHHyK) Be/iMHMHy opraHa c 56 3ByHaLu,MMM 

perMCTpaMM Mbi CHMTaeM COOTBeTCTByiOLlJ.eM Tpe6oBaHM- 

am, npeA"b^B/i^eMbiM k KOHu,epTHOMy MHdpyMeHTy TaKoro 
MHorou,e/ieBoro Ha3HaneHi/ifl. 

^Mcno3Mu,Mfl cooTBeTCTByeT opraHy KaK MHCTpyMeHTy 

C 60/lbLUMM CTM/lMCTMHeCKMM ,0,1/ia na30H0M, n03B0/lfl KDLU,MM 

BepHO Mcno/iH^Tb coHMHeHMfl pa3/iMHHbix anox, 6/iaroAapa 
LUMpoKOMy cneKTpy cbomx B03M0>KH0CTeM. B ocHOBy no/10- 
>KeHa «Hauja» ca KcoHcuafl cpeAHerepMaHCKaa opraHHaa 
Tpa/] 1 Mu,Mfl. B OT/iMHMe ot 6ecu,BeTHoro «yHMBepca/ibHO- 
ro» MHdpyMeHTa Mbi nonbua/iMCb C03AaTb CMHTe3 Mew^y 

K/iaCCMHeCKMMM Tpa/i^M U,MflMM Opra HOCTpoeH Mfl (roTTc^pMA 

3M/ib6epMaHH, U,axapMac Xki/ibAe6paH,z]T) m poMaHTMHe- 
ckom ctm/imctmkom (OpM^pHx /laAeracr, TepMaHH On/ie). 
Bbipa3MTe/ibHbiM, c HameM tohkm 3peHMfl, My3biKa/ibHbiM 
aHcaM6/ib o6oraLu,eH KOMnoHeHTaMM c^paHu.yscKoro cmm- 
4>OHMHecKoro cti/i/ia c MeH3ypaMM opraHOCTpoMTe/ifl Ka- 
Bane-Ko/i/ifl. 



ripn o6"beMe r/ia3yHOBCKoro 3a/ia npM6/iM3MTe/ibHO 
4.000 m 3 m c ero BecbMa HyBCTBMTe/ibHOM aKycTMKOM MeH- 
3ypau,i/m m MHTOHMpoBKa ao/iwhn 6biTb TLu,aTe/ibHO HanpaB- 
zieHbi Ha xapaKTepMCTMKy OTfle/ibHbix to/iocob, aoctomhctbo 
m cnoco6HOCTb mx coneTaHi/m, oco6eHHO b co3ByHMM c op- 
KecTpoM. nodpoeHMe AMcno3Mu l MM 6bi/io orpaHMHeHo Mec- 

TOM, MMeiOLMMMCfl B paCnOp^HCeHMM B MCTOpMHeCKOM KOp- 

nyce opraHa. KoHdpyKTMBHbiM 3CKM3HbiM npoeKT noKa3a/i, 
OAHaKO, hto MMeeTCfl B03M0>KH0CTb pa3MeLu,eHi/ifl 56 perMCT- 
poB Ha Tpex MaHya/iax c neAa/ibio. npMHu,MnMa/ibHO 3to 
Tpe6oBa/iocb npi/i yc/iOBMM pa3MeLu,eHMfl BMH^/iaA MaHya- 
/iob Ha oahom ypoBHe — f\nn AOdynHOCTM ko BceM nacr^M 
CMdeMbi Tpy6, onTMMa/ibHoro 3BynaHkm m komc()opthom 
HadpoMKM. Bee 3to MMeeT 60/ibLuoe 3HaneHMe a/ia yxo^a 
3a opraHOM, ero AO/iro/ieTHero m 6ecnpermTCTBeHHoro 4)yH- 

KU,MOHMpOBaHMfl. 

CocTaBHbie nacTM opraHa HaxoAflTca b tcchom b33mmo- 
AeMCTBMM m «n/iaBHbiMM» nepexoAaMM Mew^y co6om 3a- 
Kpen/ieHbi KaK 6bi «3y6naTbiM 3au,en/ieHMeM». TaKMM 06- 
pa30M, opraH npeAOcraB/iaeT OT/iMHHbie bo3mo>khoctm f\nn 
Mcno/iHeHMfl no3AHe6apoHHOM m repMaHCKOM poMaHTM- 
necKOM opraHHOM My3biKM ot H C. Baxa, O. MeHfle/ibcoHa, 
O. /lMCTa, A. PoM6Ke m M. Perepa f\o MO/^epHMCTOB. M Hap^Ay 
c 3tmm — Mcno/iHeHMfl noHTM b paBHonpaBHOM BM^e 4>paH- 
u,y3CKoro CMM(()OHM3Ma ot U,e3apa OpaHKa f\o LUap/ifl TypHe- 
MMpa m coMMHeHMM KOMno3MTopoB Bcero XX BeKa. 

ApMUH UyKKEPPMREHb 

Macmep no cmpoume/ibcmey opaoHoe 




Ma/ibiu 30/1 um. A. K. fno3yHoea nocne nocmaeKu nacmeu opzana At the Glazunov Hall after delivery of the pipe organ 



THE NEW CONCERT ORGAN 
OF THE ST. PETERSBURG N. A. RIMSKY KORSAKOV 
STATE CONSERVATORY 



CONCEPT OF ORGAN SOUND AND DISPOSITION 



It was with great pleasure that we carried out the honor- 
able task of developing the concept of a new organ for 
Glazunov Hall, inserted into the existing historical casing, 
that matched the client's idea of a world-class organ as 
well as the varying requirements of the students 7 training 
and open concert performance. 

As our basis, we took the Competitive Documentation 
with Technical Specifications for Organ Production and 
Installation developed by the Conservatory's experts. We 
consider the size of the organ with 56 sound registers to 
be consistent with the requirements imposed on such a 
multipurpose concert instrument. 

With a space of approximately 4, 000 m 3 in Glazunov 
Hall and its rather sensitive acoustics, the mensuration 
and intonation should be carefully directed towards the 
characteristics of the individual voices and the quality 
and ability of their combination, especially in consonance 
with an orchestra. 

In contrast to a colorless, 'universal 7 instrument, we 
have tried to create a successful synthesis between the 
classical organ buil-ding tradition of Gottfried Silbermann 
and Zacharias Hildebrandt and the Romantic stylistics 
of Friedrich Ladegast and Hermann Eule. The expressive 
(from our perspective) musical ensemble is enriched 
by components of the French symphonic style with Ca- 



vaille@-Coll mensuration. The organ's components are 
closely coordinated and are smoothly and uninterrupted- 
ly linked to each other. The organ thus provides excellent 
opportunities to perform the late Baroque and German 
Romantic organ music from J. S. Bach, Felix Mendelssohn, 
Franz Liszt, Julius Reubke, and Max Reger to the Modern- 
ists. And, alongside this, performing French Symphonism 
from Cesar Franck to Charles Tournemire and the works of 
20 th century composers in an equal fashion. 

The structure of the disposition was limited by the space 
the existing historical casing had at its disposal. The struc- 
tural design project showed, however, that it was possible 
to accommodate 56 registers with three keyboards and a 
pedal. In essence, this required placing the soundboards 
for the keyboards on the same level — for the access of 
pipes to the whole system, optimal sound, and comfortable 
tuning. All this is of great significance for the care of the 
organ and its long-term, unhampered functioning. 

The disposition is suitable for the organ as an instru- 
ment with a broad stylistic range, permitting faithful per- 
formance of works from different epochs thanks to the 
wide spectrum of its capabilities. At its base lie 'our 7 Sax- 
on and Middle German organ traditions. 

Armin ZUCKERRIEDEL 

Master of Organ Building 




II BRAUDO INTERNATIONAL ORGAN COMPETITION • II ME^yHAPO/J,HbIH KOHKYPC OPrAHHCTOB HMEHH H. A. EPAYflO 



Ojibr 

BecxpceB; 

(Hh^chhh HoBropo/i, Pocchj 




Olga 

estuzheva 

(Nizhny Novgorod, Russia) 



POflHjiacb b 1 987 ro#y b noc. J\tMbn- 
hobo Khpobckoh o6;iacTH (Poc- 
cm). OKOHHHjia KHpoBCKoe o6;iacTHoe 
yHHjiHii^e HCKyccTB no K/iaccy c{)opTenH- 
aHO T. C. IlepMHHOBOH (2005), ftaero- 
poflCKyio rocyflapcTBeHHyro KOHcepBa- 
TopHK) HMeHH M.H. Dihhkh no ioiaccaM 
(j)opTenHaHO npo(J)eccopa B. A. AjibTep- 
MaH h opraHa npoc|)eccopa 3. A. Cicy/ib- 
ckoh (2010), a Taoce acnnpamypy no K/iaccy npocj)eccopa 
3. A. CKyjibCKon (2013). 

B HacTOfliijee Bpeivui hbjihctch npeno^aBaTejieM ceicuHH 
opraHa h KjiaBecHHa b HtaeropoflCKOH rocyzjapcTBeHHOH 
KOHcepBaTopnn hm. M. H. Dihhkh. JIaypeaT lOHOiuecKHx 
MOK^yHapo^Hbix (j)opTenHaHHbix KOHKypcoB, peraoHajib- 
Horo KOHKypca KaMepHbix aHcaM6jien, ^nnjiOMaHT II Mex- 
AyHapoflHoro KOHKypca opraHHCTOB hm. A. O. TeflHKe (Mock- 
Ba, 2011). BbicTynajia c cojibHbiMH KOHuepTaMH b Hhxhcm 
HoBropo^e h KnpoBe, npHHHMajia ynacTHe b Macrep-Kjiac- 
cax eBponencKHx opraHHCTOB, TaKHx KaK E Poct, A. BnpT, 
y. Cmh^t, H. Amch/l 



0 



lga Bestuzheva was born in 
Demianovo, Kirov Region, Rus- 
sia in 1987. In 2005 she graduated 
from Kirov Regional Art College as 
a pianist (class of T. Perminova), in 
2010 she graduated from Nizhniy 
Novgorod M. I. Glinka State Conserva- 
tory as a pianist (class of Prof. B. Alter- 
man) and an organist (class of Prof. 
2. Skulskaya). In 2013 she completed her postgraduate 
studies under Professor 2. Skulskaya. 

She is currently a teacher at the Department of 
Organ and Harpsichord at the Nizhniy Novgorod 
M. I. Glinka State Conservatory. Olga is a prize winner 
of international young pianist competitions and region- 
al chamber ensemble competitions. She was also award- 
ed the Diploma of the II International Goedicke Organ 
Competition (Moscow, 2011). Olga has performed solo 
in Nizhniy Novgorod and Kirov and has participated 
in master classes by Gunther Rost, Alain Wirth, Ulfert 
Smidt and Jens Amend. 



IlporpaMMa 

Iiyp 

H. BpyHC. Upamj^m cojib Maxop 

H. C. Bax. TpHO-coHaTa pe mhhop N° 3 BWV 527 

(II, III Hacra) 

O. MeH^ejibcOH EapTOJib^H. 

CoHaTa CH-6eMOJib Ma>Kop N° 4, op. 65 (III, IV Hacm) 

Iliyp 

H. C. Bax. ripejiiOAwi h (J)yra pe Maxop BWV 532 
M. /Jionpe. BapnauHH Ha Po>K/jecTBeHCKyio necHio, op. 20 

H. TaTapHHOB. «3K30pUH3M» 

(ToKKaTa-(j)aHTa3H5i jjjul 6ojibinoro opraHa) 

IIlTyp 

M. Perep. XopajibHaa cj)aHTa3H5i 
«Ein feste Burg ist unser Gott», op. 27 

A. Ejia3yHOB. npejiioflHa h (J)yra pe Maxop, op. 93 



Program 

First round 

N. Bruhns. Prelude in G major 

J. S. Bach. Trio Sonata in D minor N° 3 BWV 527 
(II, III mvms) 

F. Mendelssohn Bartholdy. 

Sonata in B major N° 4, op. 65 (III, IV mvms) 

Second round 

J. S. Bach. Prelude and Fugue in D major BWV 532 

M. Duprfc. Variations Sur Un VieuxNoel, op. 20 

I. Tatarinov. Exorcism 
(Toccata-Fantasia for a Large Organ) 

Third round 

M. Reger. Choral Fantasia 

Ein feste Burg ist unser Gott, op. 27 

A. Glazunov. Prelude and Fugue in D major, op. 93 
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II BRAUDO INTERNATIONAL ORGAN COMPETITION • II ME5WHAPOflHbIH KOHKYPC OPrAHHCTOB HMEHH H. A. EPAYflO 



TnrpaH 

ByHHaTb^H 

(EpeBaH, ApMeHH^) 



PoflHjicH b 1991 ro#y B 2012 ro#y 
okohhhji 6aicajiaBpHaT EpeBaH- 

CKOH TOCyflapCTBeHHOH KOHCepBaTOpHH 

hm. KoMHTaca (ApMeHHH) no cneu,H- 
ajibHOCTH TeopHH My3BiKH, npoflOJDicaeT 
o6yHeHHe b MaracrpaType KoHcepBaTo- 
pHH. C 2008 rofla h no Hacrofliijee BpeMH 
3aHHMaeTCH b Kjiacce opraHa npocj)ecco- 
poB B. CTaM6ojiu^Ha h A. EaKyHu, 

3a BpeMH o6yneHHH npnHHMaji ynacrae 6o;iee neM 
b 10 My3biKOBe#HecKHx KOH(J)epeHD,HHx. BbicTyna/i Ha 
HecKOJibKHx apMHHCKHx cj)ecTHBaji5ix, TaKHx KaK «World 
Organ Day» (2013), «Verdi» 200 (2013) h ap. JIaypeaT 
II npeMHH TpeTbero Me^yHapoflHoro (J)opTennaHHoro 
KOHKypca hm. B. D,BeTHKOBa (EKaTepnH6ypr, Pocchh), 06- 
jiaflaTejib cTHneH^HH ApceHa CanHa (2011). C 2013 ro/ja 
npeno^aeT cojib({)e 1 pcHO h hctophio My3biKH b My3biKajib- 
hoh niKOJie hm. Caar-HoBbi. C 2010 ro#a BbicTynmi 6o;iee 
neM b 50 KOHuepTax (JiopTenHaHHOH h opraHHOH My3biKH 
bo MHorax KOHu,epTHbix 3ajiax ApMeHHH, BKjiiOHaH EpeBaH- 
CKyio rocyzjapcTBeHHyio (j)HjiapMOHHio hm. A. XanaTypHHa. 




Tigran 

Buniatyan 

(Yerevan, Armenia) 



Tgran Buniatyan was born in 
1991, and in 2012 he com- 
pleted his undergraduate program in 
music theory at the Yerevan Komitas 
State Conservatory, where he is cur- 
rently earning his Master's. Since 2008 
he has been an organ student of Pro- 
fessor Vahagn Stamboltsian and Pro- 
fessof Anna Bakunts. 
During his studies he participated in over 10 music 
conferences and performed in several Armenian festivals, 
such as World Organ Day (2013) and Verdi 200 (2013). 
Tigran was awarded second place at the III International 
Tsvetikov Piano Competition (Yekaterinburg, Russia) and 
the Arsen Sayan Scholarship (201 1). 

Since 2013 he has been teaching solfa and music 
history at the Sayat-Nova Music School. In the past 
five years Tigran has participated in over 50 piano and 
organ concerts at numerous concert venues in Arme- 
nia, including the Yerevan Khachaturian State Philhar- 
monic Hall. 



IlporpaMMa Program 



Iiyp 

H. C. Bax. Tpno-coHaTa ao Ma^cop Nq 5 BWV 529 

(I, II ^acra) 

ByKCTexy^e. ripe/no^HA mh mhhop BuxWV 143 
0. MeH^ejibcOH EapTOJib^H. 

Upauo^m h (J)yra #o mhhop, op. 37 

Iliyp 

H. C. Bax. UpanoRm h (j)yra m mhhop BWV 543 
JI. BbepH. ChmcJ)ohhh N° 4 (IV, V Hacra) 
E. CaMapHHa. ToiacaTa 

IIlTyp 

M. Perep. XopajibHaa (J)aHTa3H5i 
«Ein feste Burg ist unser Gott», op. 27 

A. Dia3yHOB. npejiioflHa h (J)yra pe Ma^cop, op. 93 



First round 

J. S. Bach. Trio Sonata in C major Nq 5 BW 529 
(I, II mvms) 

D. Buxtehude. Prelude in E minor BuxWV 143 
F. Mendelssohn Bartholdy. 

Prelude and Fugue in C minor, op. 37 

Second round 

J. S. Bach. Prelude and Fugue in A minor BW 543 
L. Vierne. Symphony N° 4 (IV, V mvms) 

E. Samarina. Toccata 

Third round 

M. Reger. Choral Fantasia 

Ein feste Burg ist unser Gott, op. 27 

A. Glazunov. Prelude and Fugue in D major, op. 93 
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Ahtohhe 
BopOHHH 



m 



(Ka3aHb, Pocch 



POflHjiacb b 1983 rofly b ypionHHCKe 
BojirorpaflCKOH o6jiacTH (Pocchh). 
OKOHHHjia CapaTOBCKyK) rocyflapcTBeH- 
HyK) KOHcepBaTopHK) hm. JI. B. Co6hho 
Ba no K/iaccy (j)opTenHaHO npocf)eccopa 
H. C. BeHflHu,Koro, a Taoce no Kjiaccy 
opraHa H. B. R)Jib(j)ap6. BbinycKHHua 
Ka3aHCKOH rocyzjapcTBeHHOH KOHcep- 
BaTopHH hm. H. T. yKnraHOBa no Kjiaccy 
opraHa ^oneHTa JI. B. JIa63HHOH. B Haammee BpeMii hb- 
jineTCH acnnpaHTOM Ka3aHCKOH KOHcepBaTopHK b Kjiacce 
npocjxccopa P. K. A6flyjumHa. 

flnnjiOMaHT X Me^ayHapoflHoro (J)ecTHBa;iH-KOHKypca 
opraHHOH My3biKH «raTHHHa — CaHKT-IIeTep6ypr» (2009), 
jiaypeaT XI MoK^yHapoflHoro (j)ecTHBajiH-KOHKypca op- 
raHHOH My3biKH «raTHHHa — CaHKT-IIeTep6ypr» (2010, 
III npeMHH). npHHHMajia ynacTne b MacTep-K/iaccax C. He- 
penaHOBa (repMaHHfl), H. TpyMMepa (Abctphh), M. 3aH#epa 
(repMaHHH), A. TacTa (repMaHHn), B. Il,epepa (repMaHH^i), 
JI. THejibMH (HTajiHH), J]?k. IlapcoHca (Ahdih5i). BbicTynaeT 

C COJIbHblMH KOHD,epTaMH B TOpOflax POCCHH. 




■ft 



ntonina 

bronina 

azan, Russia) 



ntonina Voronina was born in 
Uryupinsk, Volgograd Region, 
Russia in 1983. She graduated from 
the Saratov L. V. Sobinov State Con- 
servatory, majoring in piano (class 
of Prof. N. S. Benditskiy) and organ 
(class of N. V. Golfarb). Antonina is 
also a graduate of the Kazan N. G. Zhi- 
ganov State Conservatory (organ 
class of Associate Prof. L. V. Labzina). 

She is currently a postgraduate student at the Kazan 
Conservatory (class of Prof. R. K. Abdullin). 

Antonina won third prize at the Gatchina — St. Pe- 
tersburg X and XI International Organ Music Contests 
(2009,2010). 

She has participated in workshops by Sergey Che- 
repanov (Germany), Johann Trummer (Austria), Martin 
Sander (Germany), Arvid Gast (Germany), Wolfgang 
Zerer (Germany), Lorenzo Gielmi (Italy) and James 
Parsons (England). Antonina performs in cities across 
Russia. 



IIporpaMMa 

Iiyp 

H. C. Bax. Tpno-coHaTa N° 6 BWV 530 (I, II Hacm) 

]\. ByKCTexy^e. npejuo^nfl, (J)yra 
h HaKOHa ao Ma^cop BuxWV 1 37 

<P. Meip;ejibC0H BapTOJib^H. CoHaTa N° 6, op. 65 (I nacrb) 

Ilxyp 

H. C. Bax. npejno/jnfl h (J)yra mh mhhop BWV 548 
JI. BbepH. Chm^ohha N° 3 (IV, V Hacra) 

H. TaTapHHOB. «3K30pUH3M» 

(ToKKaTa-(j)aHTa3HH /yra 6ojibmoro opraHa) 

IIlTyp 

K). Poh6kc CoHaTa «94-h nca/iM» 
A. Dia3yHOB. ripe/no^HA h (J)yra pe Ma^cop, op. 93 



Program 

First round 

J. S. Bach. Trio Sonata N° 6 BWV 530 (I, II mvms) 

D. Buxtehude. Prelude, Fugue and Chaconne 
in C Major BuxWV137 

F. Mendelssohn Bartholdy. Sonata N° 6, op. 65 (I mvm) 
Second round 

J. S. Bach. Prelude and Fugue in E minor BWV 548 

L. Vierne. Symphony N° 3 (IV, V mvms) 

I. Tatarinov. Exorcism 
(Toccata-Fantasia for a Large Organ) 

Third round 

J. Reubke. Sonata 94 th Psalm 

A. Glazunov. Prelude and Fugue in D major, op. 93 
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I 



Co(J)b 

HDiHijKa: 

(MocKBa, Poccra) 



POflHjiacb b 1988 rofly b Mockbc 
OKOHHHjia AKafleMH^ecKHH My- 

3bIKaJIbHbIH KOJUie/pC npH MOCKOBCKOH 
TOCyflapCTBeHHOH KOHCepBaTOpHH HM. 

n. H. MaHKOBCKoro no Kjiaccy opraHa 
E B. CeMeHOBOH (2008), a Taoce Moc- 
KOBCKyio KOHcepBaTopHK) no Kjiaccy 
JI.B. IIlHinxaHOBOH (2013). B HacTOfl- 
ni,ee BptMR — accHCTeHT-cTa^cep Koh- 

CCpBaTOpHH. 

JIaypeaT II npeMHH Me^ayHapoflHoro (J)ecmBajiH-KOHKyp- 
ca opraHHOH My3biKH «raiMHHa — CaHKT-neTep6ypr» (2004, 
2009, 201 1), AHnjiOMaHT h jiaypeaT MocKOBCKoro cj)ecTHBajifl- 
KOHKypca MOJiOflbix ^eHTejieH ncicyccTB hm. H. EH/yioo (2007, 
2009), flHiuiOMaHT V BcepoccHHCKoro OTKpbiToro KOHKypca 
opraHHCTOB (Ka3aHb, 2007), JiaypeaT III MoK^yHapoflHoro 
4)ecTHBajiH-KOHKypca «Soli Deo Gloria» (2009, II npeMHH). 

npHHHMajia ynacTHe b Mockobckhx MOK^yHapoflHbix 
opraHHbix (j)ecTHBajiflx (2002-2008, 2010-2013), b fyecm- 
Bajie «OpraHHbie Benepa b KycKOBO» (2011-2013). BbicrynaeT 

C COJIbHblMH KOHD,epTaMH B TOpOflax POCCHH (MoCKBa, CaHKT- 

IIeTep6ypr, flpooiaBjib, KoH^onora) h 3a py6e)KOM (Hcna- 
HHfl). nocemajia Macrep-K/iaccbi npoc{)eccopoB ft TpyMMepa, 
E PocTa, 3K BaH OopTMepcceHa, JI. JIoMaHHa, n. flnpicceHa, 
T. KonMaHa, B. Xaaca, H. JIayKBHKa, C. MepenaHOBa, B. D,e- 
pepa, A. TacTa, M. Pa^y/ieacy C 201 1 ro#a — npeno^aBaTejib 
Kjiacca opraHa /JHIH hm. A. C. flaproMbDKCKoro b Mockbc 




ofia 

glitskaya 

(Moscow, Russia) 



Sofia was born in Moscow, Russia 
in 1988. She graduated from Ac- 
ademic Music College of the Moscow 
P. I. Tchaikovsky Conservatory (organ 
class of Galina Semenova) in 2008 and 
from the Moscow Conservatory (class 
of Liubov Shishkhanova) in 2013. She 
is currently a postgraduate student of 
the Conservatory. 
She won second prize at the Gatchina — St. Petersburg 
International Organ Music Contest (2004, 2009, 2011) 
and also won awards at the Moscow Bidloo Young Art- 
ists Contest (2007, 2009), the V Russian National Open 
Organ Competition (Kazan, 2007), the III Soli Deo Gloria 
International Contest (second prize, 2009). 

She is a regular participant of the Moscow Interna- 
tional Organ Festival (2002-2008, 2010-2014) and the 
Organ Nights in Kuskovo festival (2011-2013). She has 
given recitals in Russia (Moscow, St. Petersburg, Yaroslavl, 
Kondopoga) and abroad (Spain). 

Sofia has participated in master classes of professors 
Johann Trummer, Gunther Rost, Jacques van Oortmers- 
sen, Ludger Lohmann, Pieter Dirksen, Ton Koopman, 
Bernhard Haas, Jon Laukvik, Sergei Cherepanov, Wolf- 
gang Zerer, Arvid Gast and Michael Radulescu. 

She has been an organ teacher at the Dargomyzhsky 
Children School of Arts in Moscow since 201 1. 



IIporpaMMa 

Iiyp 

H. C. Bax. TpHO-coHaTa flo mhhop N° 2 BWV 526 

(II, III nacra) 

JH. EyKcrexyfle. ToiacaTa pe mhhop BuxWV 155 
<E>. MeH^ejiBCOH EapTOJib^H. 

CoHaTa CH-6eMOJib Ma^cop N° 4 (II, IV Hacra) 

IlTyp 

H. C. Bax. ripejiiOAHfl h (J)yra ch mhhop BWV 544 
C. OpaHK. Xopaji ch mhhop N° 2 
E. CaMapHHa. ToiacaTa 

Illxyp 

M. Perep. ®aHra3HH h (J)yra Ha TeMy B-A-C-H, op. 46 
A. Dia3yHOB. flpejiiOAHii h (})yra pe Ma^cop, op. 93 



Program 

First round 

J. S. Bach. Trio Sonata in C minor Nq 2 BWV 526 
(II, III mvms) 

D. Buxtehude. Toccata in D minor BuxWV 155 
F. Mendelssohn Bartholdy. 

Sonata B major N° 4, op. 65 (II, IV mvms) 

Second round 

J. S. Bach. Prelude and Fugue in H minor BWV 544 
C. Franck. Choral in H minor N°2 

E. Samarina. Toccata 

Third round 

M. Reger. Fantasia and Fugue on B-A-C-H, op. 46 
A. Glazunov. Prelude and Fugue D major, op. 93 
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HXHH 



(CaHKT-neTep6ypr, Pocch 



PoflHjiacb b 1986 ro/iy b CapaTOBe 
(Pocchh). OfcoHHHjia CapaTOB- 
CKyK) rocyflapcTBeHHyK) KOHcepBa- 
TopHK) hm. JL B. Co6HHOBa no Kjiaccy 
4)opTenHaHO 0. B. HroHHHon, a Taoce 
no Kjiaccy opraHa H. R)jib(j)ap6 (2009). 
npoflOJKCHjia CBoe o6y^eHHe b Maracr- 
paType (J)aKyjibTeTa ncicyccTB Camcr-rie- 
Tep6yprcKoro rocyzjapcTBeHHoro yHH- 
BepcHTeTa no Kjiaccy opraHa, KjiaBecHHa h KapnjibOHa 
b Knaccax npocJ)eccopoB J\. 0. 3apeu,Koro, H. B. Po3aHOBa, 
H.B. Xaa3eHa (2011). C 2011 ro#a — acnnpaHTKa CaHKT- 
neTep6yprcKon KOHcepBaTopnn b Kjiaccefl. 0. 3apeuKoro. 

rio6eflHTejib XI Me^nyHapoflHoro (j)ecTHBa;iH-KOHKypca 
opraHHon My3biKH «raTHHHa — CaHKT-neTep6ypr» (2010), 
jiaypeaT II npeMnn I BcepoccnncKoro KOHKypca opraHnc- 
tob Sancta Caecilia (MocKBa, 2010), o6jiaflaTejib III npeMnn 
n cnennajibHoro npn3a 3a jiy^mee ncnojiHeHne connHeHnn 
M. TapnBepflneBa n npn3a opraHOCTponTc/ibHon (jmpMbi 
Alexander Schuke Ha VII Me^ayHapoflHOM KOHKypce opra- 
hhctob hm. M. TapnBepflneBa (raM6ypr-KajiHHHHrpafl, 201 1), 
cneunajibHoro npn3a Me)KflyHapo#Horo rjempa c{)ecTHBa- 
jien. CoBepineHCTBOBajia CBoe MacTepcTBO Ha pa3JinHHbix 
MacTep-Kjiaccax n jieranx opraHHbix aKafleMnnx b 3ana#- 
hoh EBpone no# pyKOBOflCTBOM Beflyiiinx npoc{)eccopoB. 

C 201 3 rofla — npenoflaBaTejib KacjDeApbi opraHa n Kjia- 
BecHHa CaHKT-rieTep6yprcKon rocyzjapcTBeHHon KOHcep- 
BaTopnn hm. H. A. PnMCKoro-KopcaKOBa. 




Dina 

hina 



(St. Petersburg, Russia) 



ina Ikhina was born in Saratov, 
Russia in 1986. She graduated 
from the Saratov L. V. Sobinov State 
Conservatory in 2009 as a pianist (class 
of O. Igonina) and organist (class of 
N. Golfarb). 

In 2011 she received her Master's 
degree in organ, harpsichord and car- 
illon (classes of Prof. Daniel Zaretsky 
Prof. Ivan Rosanov, Prof. Jo Haasen respectively) at the Fac- 
ulty of Arts, St. Petersburg State University. 

Since 2011 she has been a postgraduate student at 
the St. Petersburg Conservatory (organ class of Daniel 
Zaretsky). 

Dina is the winner of the XI Gatchina — St. Petersburg 
International Organ Music Contest (2010) and second prize 
winner of the first Sancta Caecilia Russian National Organ 
Competition (Moscow, 2010), third and special prize win- 
ner for best performance at the VII Tariverdiev International 
Organ Competition (Hamburg-Kaliningrad, 2011), winner 
of the Alexander Schuke Company prize and of the special 
prize of the International Festival Center. 

She has been improving her skills at different master- 
classes and summer organ academies in Western Europe led 
by several high-profile professors. 

Since 2013 she has been an organ and harpsichord 
teacher at the St. Petersburg N. A. Rimsky-Korsakov State 
Conservatory. 



IlporpaMMa 

Ixyp 

H. C. Bax. Tpno-coHaTa pe mhhop N° 3 BWV 527 (II, III nacra) 
H. BpyHC. npejiiOAHfl mh mhhop (EojihHiaa) 

MeH^ejiBCOH EapTOJib^H. 

ripejiiOAHfl h (J)yra j\o mhhop, op. 37 

IlTyp 

H. C. Bax. ®aHra3H5i h (J)yra cojib mhhop BWV 542 
M. /l,K)pK)(J)jie. CnuHjinaHa h ToiacaTa H3 Gohtm, op. 5 

E. CaMapHHa. ToiacaTa. 

Illxyp 

M. Perep. OaHTa3H5i h (J)yra pe mhhop, op. 135b 

(kurze Fassung) 

A. Dia3yHOB. Upcmj^m h (})yra pe mhhop, op. 98 



Program 

First round 

J. S. Bach. Trio Sonata in D minor N° 3 BWV 527 (II, III mvms) 
N. Bruhns. Prelude in E minor (Grand) 

F. Mendelsohn Bartholdy. 

Prelude and Fugue in C minor, op. 37 

Second round 

J. S. Bach. Fantasia and Fugue in G minor BWV 542 
M. Durufle. Siciliana and Toccata from Suite, op. 5 
E. Samarina. Toccata 

Third round 

M. Reger. Fantasia and Fugue in D minor, op. 135b 
(short version) 

A. Glazunov. Prelude and Fugue in D minor, op. 98 
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AHTOHHHa 

KpbiMOBa 

(CaHKT-neTep6ypr, Poccra — 
UlTVTraDT, IfeDMamifl) 



PoflHjiacb b 1984 ro#y b ApxaHrejib- 
ckoh o6;iacTH (Pocchh). Okoh- 
HHjia CaHKT-neTep6yprcKyio KOHcep- 
BaTopHio no Kjiaccy (j)opTenHaHO #o- 
u,eHTa H. H. CeperaHOH (2008), a Taoce 
no K/iaccy opraHa flOu,eHTa fl. 0. 3apeu,- 
Koro (2010). C 2010 ro#a npoAOJi^caeT 
o6yHeHne b Bbicmen mKOJie My3biKH 
UlTyTrapTa (repMaHHfl), r^e b 2012 ro#y 
OKOHHHjia MarncTpaTypy no cneuHajibHOCTH opraH no^ 
pyKOBOflCTBOM npoc{)eccopa JI. JIoMaHHa. C 2012 ro#a 
cneu,HajiH3HpyeTCH Ha HcropHnecKHx laiaBHiuHbix hhct- 
pyMeHTax: no opraHy — y npocJ)eccopa JI. JIoMaHHa h no 
KjiaBecHHy — y H. JIayKBHKa. B 2010-201 1 rr. — CTHneH^n- 
aT TepMaHCKOH c;ipc6bi aKafleMH^ecKHx o6mchob (DAAD). 

JIaypeaT MeK^yHapoflHbix KOHKypcoB: IX Me^yHapo#- 
Horo (j)ecTHBajM-KOHKypca opraHHon My3bncn «raTqnHa- 
CaHKT-IIeTep6ypr» (2008, 1 npeMHfl); III Me^yHapoflHoro 
KOHKypca opraHHCTOB Bajiepna Khktm (MocKBa, II npeMnn); 
MocKOBCKoro (j)ecTHBa;iH-KOHKypca mojioabix fleHTejien hc- 
KyccTB hm. H. JI. Bh^jioo (2009, 1 npeMHfl) h MHorax flpyrax. 

npHHHMajia ynacTne b MacTep-ioiaccax Beflyn^nx eB- 
ponencKHx opraHHCTOB: E BoBe, d. KoniviaH, B. BaH OcreH, 
>K. BaH OpTMepcceH, X.-0. 3phkcoh, X. flaBH^coH, O. JlaTpn. 

C 2011 rofla hbjihctch opraHHcncoH EBaHrejinnecKOH 
u,epKBH Cb. flHOHHca b r. OejibGax-IIlMH^eH (Ba^eH-Biop- 
TeM6epr, TepMaHHH). BbicTynaeT cojibHO, a Taoce b cocTaBe 

pa3JIHHHbIX HCnOJIHHTeJIbCKHX KOJIJieKTHBOB Ha MHOHiX 

KOHuepTHbix njionjaflKax EBponbi. 




Antonina 

Krymova 

(St. Petersburg, Russia 
Stuttgart, German^ 



ntonina Krymova was born in the 
Arkhangelsk region of Russia in 
1984. She graduated from the St. Peters- 
burg Conservatory with majors in piano 
(class of Prof. Nina Seryogina, 2008) and 
organ (class of Prof. Daniel Zaretsky 
2010). Since 2010 she has been studying 
at the State University of Music and Per- 
forming Arts in Stuttgart, Germany and 
where she earned a Master's degree in organ (class of Prof. 
Dr. Ludger Lohmann, 2012). Since 2012 she has been study- 
ing historical keyboard instruments with Prof. Dr. Ludger Lo- 
hmann (organ) and Prof. Jon Laukvik (harpsichord). In the 
2010-2011 academic year, she was a scholarship student of 
the German Academic Exchange Service (DAAD). 

Antonina Krymova has won prizes in a number of in- 
ternational competitions: IX Gatchina — St. Petersburg 
International Organ Music Contest (second prize, 2008), 
III Valery Kikta International Organ Competition (second 
prize, Moscow), Moscow Bidloo Young Artists Contest (first 
prize, 2009), and many others. 

Antonina has attended master-classes of leading Euro- 
pean organists, including Guy Bovet, Ewald Kooiman, Ben 
van Oosten, Jacques van Oortmerssen, Hans-Ola Ericsson, 
Hans Davidsson and Olivier Latry. Since 201 1 Antonina has 
been the organist at St. Dionysius Evangelic Church in Fell- 
bach-Schmiden, Baden- Wtirttemberg, Germany. She gives 
recitals and plays with different bands at numerous Euro- 
pean concert venues. 



IlporpaMMa Program 



iTyp 

H. C. Bax. TpHO-coHaTa N° 3 BWV 527 (II, III Hacm) 
E BeM. npejiiOAHfl h (J)yra #o Ma^cop 
O. MeH^ejibcOH EapTOJib^H. 

CoHaTa N° 1 cj)a mhhop, op. 65 (III, IV Hacra) 

Ilxyp 

H. C. Bax. ripejiiOAHfl h (J)yra MH-6eMOJib Ma^cop BWV 552 
C. OpaHK. Xopaji mh Ma^cop N° 1 

H. TaTapHHOB. «3K30pUH3M» 

(ToKKaTa-(j)aHTa3H5i jjjul 6ojibinoro opraHa) 

IIlTyp 

A. Dia3yHOB. ripe/no/pii h (})yra pe mhhop, op. 98 

<P. JIhct. OaHTa3wi h (J)yra Ha TeMy xopa/ia 
<Ad nos, ad salutarem undam» 



First round 

J. S. Bach. Trio Sonata N° 3 BWV 527 (II, III mvms) 
G. Bohm. Prelude and Fugue in C major 
F. Mendelssohn Bartholdy. 

Sonata N° 1 in F minor, op. 65 (III, IV mvms) 

Second round 

J. S. Bach. Prelude and Fugue in E-flat major BWV 552 

C. Franck. Choral in E major N° 1 

I. Tatarinov. Exorcism 
(Toccata-Fantasia For a Large Organ) 

Third round 

A. Glazunov. Prelude and Fugue in D minor, op. 98 

F. Liszt. Fantasia and Fugue on 
Ad Nos, ad Salutarem Undam 
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Hocnna JleKO 

(3arpe6, XopBaraji — 
JIeHnu,Hr, TepMaHHfl) 



OKOH^Hjia 6aKa;iaBpHaT My3bi- 
KajibHOH aKa#eMHH b 3arpe6e 
(XopBaTHn) no Kjiaccy npo(J)eccopa 
JlepKa Ohhh (2009-2013), b paMKax 
nporpaMMbi «3pa3Myc» npoflOJDKHjia 
o6yneHHe b MarncTpaType BbicmeH 
iuKOJibi My3biKH h TeaTpa hm. 0. MeH- 
flejibcoHa BapTOJib^H b JIeHnu,Hre (Tep- 
MaHHH) no Kjiaccy npo(J)eccopa IIlTe(j)a- 
Ha 3Hre;ibca (2013-2014). B nepno^ o6yneHHH xBjvuiacb 
opraHHCTKon b u,epKBH YcneHHH npecBHTOH fleBbi Map™ 
b 3arpe6e (XopBa™). JIaypeaT II npeMHH HaunoHajib- 
Horo opraHHoro KOHKypca b 3arpe6e (XopBa™, 2011), 
III npeMHH HauHOHajibHoro KOHKypca KaMepHOH My3biKH 
b OnaTHH (XopBaTHH, 201 1). nocenjajia MacTep-Kjiaccbi Ta- 
khx npocJ)eccopoB, KaK B. Xaac, K). JIayKBHK, n. BaH flenK, 
B. TojiOHKa, K. Mapmajui h pp. BbicTynajia bo MHorax op- 
raHHbix KOHu,epTax, b tom nncjie c cojibHbiMH nporpaMMa- 
MH b XopBaTHH, Cjiobchhh, Pocchh h TepMaHMH. 




Josipa Leko 

(Zagreb, Croatia — 
Leipzig, Germany) 



Josipa Leko completed her Bac- 
calaureate studies at the Academy 
of Music, University of Zagreb, Croatia 
(class of Prof. Ljerka OCiQ in 2013 and 
continued in a Master's program as an 
ERASMUS exchange student at the Fe- 
lix Mendelssohn Bartoldy University of 
Music and Theatre in Leipzig, Germany 
in 2013-2014 (class of professor Stefan 
Engels). During her studies, she was an organist in the Ca- 
thedral of Assumption of the Blessed Virgin Mary in Zagreb, 
Croatia. In 20 1 1 she won second prize at the National Organ 
Performing Competition in Zagreb and third prize at the 
National Chamber Music Competition in Opatija, Croatia. 
She participated in master classes by professors Bernhard 
Haas, Jon Laukvik, Peter van Dijk, Wacek Golonka, Kimberly 
Marshal and others. Josipa Leko has performed in many 
organ concerts and recitals in Croatia, Slovenia, Russia and 
Germany. 



nporpaMMa 

iTyp 

H. C. Bax. TpHO-coHaTa MH-6eMOJib Ma^cop N° 1 

(I, II Hacra) 

& ByKTexy^e. Upampm, (J)yra h naicoHa BuxWV 1 37 

O. MeH^ejibcOH EapTOJib^H. 

CoHaTa (j)a mhhop N° 1 (II, IV nacra) 

Ilxyp 

H. C. Bax. naccaojibfl BWV 582 
M. flionpe. Bapuat^uu ua PoMdecmeeucKyw necuw, op. 20 

E. CaMapHHa. ToiacaTa 

Illxyp 

M. Perep. OaHTa3H£ h (J)yra pe mhhop, op. 135b 

(kurze Fassung) 

A. Dia3yHOB. flpejiioflHii h (j)yra pe Ma^cop, op. 93 



Program 

First round 

J. S. Bach. Trio Sonata in E-flat major N° 1 
(I, II mvms) 

D. Buxtehude. Prelude, Fugue und Chaconne BuxWV 137 

F. Mendelssohn Bartholdy. 

Sonata in F minor N° 1 (II, IV mvms) 

Second round 

J. S. Bach. Passacaglia BWV 582 

M. Dupr6. Variations Sur Un ViewcNoel, op. 20 

E. Samarina. Toccata 

Third round 

M. Reger. Fantasia and Fugue in D minor, op. 135b 
(short version) 

A. Glazunov. Prelude and Fugue in D major, op. 93 
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Ajih 

Hhkhthh 

(CaHKT-rieTep6ypr, Pocchh - 
BeiiMap, IfepMaHHH 



PoflHjiacb b 1984 ro#y b r. riaBjiofla- 
pe (Ka3axcTaH). OKOHHHjia CaHKT- 
rieTep6yprcKyio rocyzjapcTBeHHyio koh- 
cepBaTopHio hm. H. A. PHMCKoro-Kop- 
caKOBa no TpeM cneuHajibHOcraM: KjiaBe- 
chh (Kjiacc flou,eHTa E. A. Cepe^HHCKOH, 
2008), (j)opTenHaHO (Kjiacc npocj)ecco- 
pa B. 0. IIIaKHHa, 2012), opraH (Kjiacc 
flOu,eHTa J\. 0. 3apeuicoro, 2012). Jlaype- 
aT XII Me^yHapoflHoro (J)ecTHBajiH-KOHKypca opraHHOH 
My3biKH «raTHHHa — CaHKT-neTep6ypr» (2011, I npeMHfl), 
VIII Me^nyHapoflHoro KOHKypca opraHHCTOB hm. M. Tapn- 
BepflHeBa (raM6ypr-KajiHHHHrpafl, 2013, I npeMHfl), o6;ia- 
^aTejib cneu,Ha;ibHbix Harpa#, cpe#H KOTopbix: npn3 «Pa#HO 
Pocchh» h 5 KoHu,epTOB b pa3Hbix cTpaHax. C 201 3 rofla hb- 
jineTCH CTHneH^HaTKOH Bbicinen niKOJibi My3biKH hm. O. JIhc- 
Ta b BeHMape (repMaHHfl), o6yqaerai b Kjiacce npocj)eccopa 
M. KancHepa. npHHHMajia ynacTne b MacTep-ioiaccax Be#y- 
iii,hx eBponencKHx opraHHCTOB: n. BaH flaHKa, 3. Bhpchh- 
ra, JI. JIoMaHHa, O. JlaTpn, )K. OoTMepceHa, X.-0. 9pHKcco- 

Ha, B. BpK)HflOp(}), JI. TaJIbHBHHH. B KanecTBe cojihctkh h 

yHacTHHu,bi KaMepHoro aHcaM6jin aiemBHO racTpojinpyeT 
b Pocchh, Ahdihh, TepMaHHH, Bejibran, UlBeHu,apHH, MexHH, 
Ohhjihh^hh, JIaTBHH h Ka3axcraHe. HcnojiHneT napTHH 
4)opTenHaHO, opraHa, KjiaBecHHa h nejiec™ b cneKTamrax 
MapHHHCKoro h MnxaHjiOBCKoro TeaTpOB CaHKT-IIeTep6yp- 
ra. HcnojiHHjia napTHio opraHa b 6a;ieTe «MHororpaHHOCTb. 
OopMbi THiiiHHbi h nycTOTbi» Ha My3biKy H. C. Baxa (xopeo- 
rpacj)HH Ha^o /lyaTo, MnxanjiOBCKHH TeaTp, 2012). 




Una 

ikitina 

Petersburg, Russia 
eimar, German x 



lina Nikitina was born in Pav- 
lodar, Kazakhstan in 1984. She 
graduated from the St. Petersburg 
N. A. Rimsky-Korsakov State Conserva- 
tory as a harpsichordist (class of As- 
sociate Prof. E. Seredinskaya, 2008), 
pianist (class of Prof. V. Shakin, 2012), 
and organist (class of Prof. Daniel 2a- 
retsky 2012). Alina is the winner of the 
XII Gatchina — St. Petersburg International Organ Music 
Contest) and of the VIII International Tariverdiev Organ 
Competition (Hamburg-Kaliningrad, 2013). She has also 
received special prizes, such as Radio Russia Award and five 
concerts in different countries. Since 2013 she has been 
a scholarship student in the Franz Liszt School of Music 
Weimar, Germany (class of Prof. Michael Kapsner). 

Alina Nikitina took part in master classes of leading Eu- 
ropean organists, such as Peter van Dijk, Erwin Wiersinga, 
Ludger Lohmann, Olivier Latry Jacques van Oortmerssen, 
Hans-Ola Ericsson, Bine Katrine Bryndorf and Luigi Ferdi- 
nando Tagliavini. 

Alina regularly performs as a solo organist and with 
chamber ensembles, giving concerts in Russia, England, 
Germany, Belgium, Switzerland, Finland, Latvia and Kaza- 
khstan. She plays piano, organ, harpsichord and celesta in 
performances at the Mariinsky and Mikhailovsky theatres 
in St. Petersburg. She played Johann Sebastian Bach's organ 
music in Multiplicity. Forms of Silence and Emptiness ballet 
(Nacho Duato choreography, Mikhailovsky Theatre, 2012). 



IIporpaMMa 

iTyp 

EyKCTexy^e. ToiacaTa (J)a Ma^cop BuxWV 156 
H. C. Bax. CoHaTa cojib Ma^cop BWV 530 (II, III Hacra) 

O. MeH^ejibcOH EapTOJib^H. 

CoHaTa (j)a mhhop, op. 65 N° 1 (II, IV Hacra) 

Iliyp 

H. C. Bax. ®aHTa3wi h (})yra cojib mhhop BWV 542 

H. TaTapHHOB. «0K3OpUH3M» 

(ToKKaTa-(j)aHTa3H5i jsjul 6ojibinoro opraHa) 
M. /J,K)npe. BapnauHH Ha Po^ecTBeHcicyio necHio, op. 20 

IIlTyp 

A. Dia3yHOB. IlpejiiOAHfl h (J)yra pe Ma^cop, op. 93 

M. Perep. ®aHra3HH /yra opraHa 
Ha TeMy xopajia «Wachet auf, ruft uns die Stimme», op. 52-2 



Program 

First round 

D. Buxthehude. Toccata in F major BuxWV 156 
J. S. Bach. Sonata in G major BWV 530 (II, III mvms) 

F. Mendelssohn Bartholdy. 

Sonata in F minor, op. 65 N° 1 (II, IV mvms) 

Second round 

J. S. Bach. Fantasy and Fugue in G minor BWV 542 

I. Tatarinov. Exorcism 
(Toccata-Fantasia for a Large Organ) 

M. Dupr6. Variations Sur Un VieuxNoel, op. 20. 
Third round 

A. Glazunov. Prelude and Fugue in D major, op. 93 

M. Reger. Fantasia for organ on 
Wachet auf, ruft uns die Stimme, op. 52-2 
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jik)6oe 

Hocob 



(CaHKT-neTep6ypr, Pocch 



m 



POflHjiacb b 1993 rofly b r. Hopnjib- 
CKe (Pocchh). OKOHHHjia Cpe#- 
hkdk) cneu,HajibHyio My3biKa;ibHyK) iiiko- 
jiy (Kojuie/pc) npn CaHKT-neTep6ypr- 
ckoh rocyflapcTBeHHOH KOHcepBaTo- 
pHH hm. PHMCKoro-KopcaKOBa no 
Knaccy (j)opTenHaHO 3ac;ipceHHOH ap- 
thctkh, npo(J)eccopa E. A. MypHHon 
(2010). B HacTOHii^ee BpeMH npoflOJi- 
)KaeT o6yneHHe b KoHcepBaTopnn no Kjiaccy ^opTennaHO 
npocJ)eccopa E. A. MypnHon, no Kjiaccy opraHa 3aoiy>KeH- 
Horo apTncTa Pocchh, ^oueHTa J\. 0. 3apeuKoro, a Taoce 
no Kjiaccy KJiaBecHHa — no# pyKOBO^CTBOM npocjxccopa 
H. B. Po3aHOBa. npHHHMaeT aKTHBHoe yqacme b Macrep- 
iciaccax BeflyiijHx eBponencKHx npo(J)eccopoB: H. TpyMMepa, 
K). decern, B. Pan3HHrepa, n. BaH flaHKa, JI. BaH flycenaapa, 
A. TacTa, C. HepenaHOBa, B. D,epepa, E PocTa h flpyrax. Bbi- 
CTynaeT c cojibHbiMH KOHuepTaMH KaK opraHHcnca, KjiaBecn- 
hhcto h nnaHHCTKa, npHHHMaeT ynacTne b KOHuepTax Ha 
Be/iyn^Hx ruiomaflicax CaHKT-neTep6ypra h ^pyrax ropo^OB 
Pocchh, IIojibniH h TepMaHHH. JIaypeaT Me^yHapo^Hbix 
KOHKypcoB: «raTqHHa — CaHKT-neTep6ypr» (2013, 1 npeMHH), 
«Organo Duo» — III npeMHH b #y3Te c EicaTepHHOH XacMHO- 
boh (nerpo3aBOACK-KoHflonora, 2013), KoHKypca hm. Cra- 
HHCJiaBa OpMHHCKHero (r^aHbCK, nojibina, 2013, 1 npeMHfl). 




jaibov 

Josova 

t. Petersburg, Russia) 



Lyubov Nosova was born in No- 
rilsk, Russia in 1993. In 2010 she 
graduated from the St. Petersburg N. 
A. Rimsky-Korsakov State Conserva- 
tory Music College as a pianist (class 
of Prof. Ekaterina Murina, Honoured 
Artist of Russia). Currently she is a 
student of the Conservatory (piano 
class of Prof. Ekaterina Murina, organ 
class of Associate Prof. Daniel Zaretsky, Honoured Art- 
ist of Russia, and harpsichord class of Prof. I. Rozanov). 
Lyubov Nosova is a regular participant of master classes 
by such leading European professors as Johann Trum- 
mer, Jurgen Essl, Wolfgang Reisinger, Peter van Dijk, Leo 
van Doeselaar, Arvid Gast, Sergei Cherepanov, Wolfgang 
Zerer and Gunther Rost. She performs solo as an organ- 
ist, pianist and harpsichordist and takes part in con- 
certs at main concert venues in St. Petersburg and other 
cities of Russia, Poland and Germany. Lyubov Nosova 
is an award winner of such international competitions 
as Gatchina — St. Petersburg (first prize, 2013), Organo 
Duo (third prize shared with Ekaterina Khasyanova, 
Petrozavodsk — Kondopoga, 2013), and Stanislaw 
Ormiiiski Competition (first prize, Gdansk, Poland, 
2013). 



IlporpaMMa 

Ixyp 

H. BpyHC. npejno/jH£ h (J)yra cojib Ma^cop 
H. C. Bax. CoHaTa #o mhhop N° 2 (II, III Hacra) 
<D. MeH^ejibcOH EapTOJib^H. CoHaTa pe Ma^cop N° 5 

IlTyp 

H. C. Bax. npejiiOAHii h (J)yra pe Ma^cop BWV 532 
IH.-M. BH,zi;op. Chm(J)ohh£ N° 5 (IV, V Hacra) 
E. CaMapHHa. ToiacaTa 

IIlTyp 

A. Dia3yHOB. npejiiOAHH h (J)yra pe Ma^cop, op. 93 
M. Perep. OaHTa3H5i h (J)yra m rcuy B-A-C-H, op. 46 



Program 

First round 

N. Bruhns. Prelude and Fugue in G major 

J. S. Bach. Trio Sonata in C minor N° 2 (II, III mvms) 

F. Mendelssohn Bartholdy. Sonata in D major N° 5 

Second round 

J. S. Bach. Prelude and Fugue BW 532 
Ch. M. Widor. Symphony N° 5 (IV, V mvms) 
E. Samarina. Toccata 

Third round 

A. Glazunov. Prelude and Fugue in D major, op. 93 
M. Reger. Fantasia and Fugue B-A-C-H, op. 46 
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Hhxoo 
COH 



(Ceyji, K)^CHan Ropes 
JIeHnu.Hr, IfepMaHHg 



POflHjiCH b 1985 rofly b r. Hhh- 
xoh (K)^CHaH Kopen). Okoh- 
hhji YHHBepcHTeT HoHcen b Ceyjie 
no Kjiaccy opraHa npoc})eccopa J\ohv 
Hjib-UlHHa. B HacTOHii^ee BpeMH npo 
AOJi^caeT o6yneHHe b BbicmeH niKOJie 
My3biKH h TeaTpa hm. 0. MeH^ejibco- 
Ha BapTOJib^H b JleHnunre (repMa- 
hhh) no Kjiaccy npo(J)eccopa III. 3h- 
rejibca. HrpaeT bo MHorax u,epKBHx JleHnuHra. JleTOM 
2013 rofla nojiynnji B03MO)KHOCTb o6yHaTboi b YHHBep- 
CHTeTe Panca (Xbioctoh, CIIIA) b Kjiacce npocJ)eccopa 
K. KoBaHa no nporpaMMe o6MeHa cryzjeHTaMH. Jlaype- 
aT Me^yHapoflHbix opraHHbix KOHKypcoB: III npeMnn 
«Youngsan Art Hall» (Ceyji, lO^CHan Kopen, 2009), I npe- 
mhh KoHKypca u,epKOBHOH opraHHon My3biKH (Tary, 
lO^CHan Kopen, 201 1), o6jiaflaTejib npn3a «Peter Hurford 
Bach» Ha Me^yHapoflHOM KOHKypce b CeHT-Oji6aHC 
(JIOHflOH, BejiHKo6pnTaHHH, 2013). Ha npoTJDKeHHH 
MHornx jieT ynacTByeT b Meac^yHapOflHOH opraHHon 
aKa^eMMH «TORCH». Pa6oTaeT b KanecTBe xopMencTe- 
pa b u,epKBH «Chungseong», KaK opraHHCT — b uepKBJix 
«Kangseo», «Daegwang», «Chungwoon» h «Hansarang». 
BbicTynaji c cojibHbiMH KOHu,epTaMn Ha opraHax b u,epK- 
bhx Cb. IleTpa h Cb. HnKOJian b JlennHHre, a Taoce b Co- 
6ope r. HayM6ypra (repiviaHHH). 




ihoon 

ong 

(Seoul, South Korea 
Leipzig, German ~ N 



j 



ihoon Song was born in Incheon, 
South Korea in 1985. He gradu- 
ated from Yonsei University in Seoul 
with a major in organ (class of Prof. 
Dongil-Shin). At the moment he is 
studying with Professor Stefan Engels 
at Felix Mendelssohn Bartholdy Uni- 
versity of Music and Theatre in Leip- 
zig and performing in many Leipzig 
churches. In summer 2013 he was selected to study with 
Professor Ken Cowan as an exchange student at Rice 
University in Houston, USA. 

He is an award winner of several international organ 
competitions, including third prize at Youngsan Art Hall 
Organ Competition (Seoul, South Korea, 2009), first prize 
at the Church Organ Music Competition (Daegu, South 
Korea, 201 1), and the Peter Hurford Bach prize at St. Albans 
International Organ Competition (London, Great Britain, 
2013). 

Jihoon Song is an experienced participant of Torch 
International Organ Academy. He works as a choirmaster 
at Chungseong church and as an organist at Kangseo, 
Daegwang Chungwoon and Hansarang churches. He 
has performed solo in organ concerts at St. Peter and 
St. Nicholas churches in Leipzig and St. Wenceslas Cathedral 
in Naumburg, Germany. 



nporpaMMa 

iTyp 

H. C. Bax. Tpno-coHara pe mhhop N° 3 BWV 527 (II, III Hacm) 
& ByKCTexy^e. Upaiiop,m pe Ma^cop BuxWV 1 39 
O. MeH^ejibcOH EapTOJib^H. 

CoHaTa CH-6eMOJib Maacop N° 4, op. 65 (II, IV Hacra) 

Ilxyp 

H. C. Bax. ToiocaTa h (})yra 4>a Ma^cop BWV 540 
JI. BbepH. Chmc})ohh5i N° 2, op. 20 (IV, V ^acra) 

H. TaTapHHOB. «3K30piJH3M» 

(ToKKaTa-(j)aHTa3H5i jsjul 6ojibinoro opraHa) 

IIlTyp 

<£. JIhct. OaHra3H5i h (J)yra Ha TeMy xopa/ia 
«Ad nos, ad salutarem undam» 

A. Dia3yHOB. npejiio/jHii h (J)yra pe Ma^cop, op. 93 



Program 

First round 

J. S. Bach. Trio Sonata in D minor N° 3 BWV 527 (II, III mvms) 
D. Buxtehude. Prelude in D major BuxWV 1 39 
F. Mendelssohn Bartholdy. 

Sonata in B major N° 4, op. 65 (II, IV mvms) 

Second round 

J. S. Bach. Prelude and Fugue in D major BWV 532 

L. Vierne. Organ Symphony N° 2, op. 20 (IV, V mvms) 

I. Tatarinov. Exorcism 
(Toccata-Fantasia For a Large Organ) 

Third round 

F. Liszt. Fantasia and Fugue on 
Ad Nos, Ad Salutarem Udam 

A. Glazunov. Prelude and Fugue in D major, op. 93 
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ApceHHH 
yniKOB 

(Ka3aHb, PoccHa) 



Arseniy 

Ushkov 

(Kazan, Russia) 



ApceHHH YlIIKOB pOflHJICH B V. YjIBH- 
HOBCKe (Pocchh) b 1989 ro#y. 
Okohhhji Ka3aHCKyio rocyzjapcTBeH- 
HyK) KOHCepBaTOpHK) hm. H. E )KHraHO- 
Ba no K/iaccy (j)opTenHaHO npocj)eccopa 
9. B. BypHaiueBOH, a Taoce no K/iaccy 
opraHa npocjxccopa P. K. A6flyjuiHHa. 
B Hacromijee BpeMH — accHcreHT-cra- 
)Kep Ka3aHCKOH KOHcepBaTopHH no 
Kjiaccy npocJ)eccopa P. K. A6flyjuiHHa. 

JIaypeaT Me>i^yHapoAHoro KOHKypca <<HacyccTBO XXI Be- 
Ka» (KneB, 2010 n, I npeMHii), VI Me^yHapoflHoro KOHKypca- 
4)ecTHBajiH My3biKaHTOB-HcnojiHHTe;ieH «Bo3po^eHHe» 
(ApMeHHH, r. ItoMpn, 2014, 1 npeMHH). 

HeoflHOKpaTHO Bbicrynaji c (j)opTenHaHHbiMH h op- 

raHHblMH KOHD,epTaMH COJIbHO H B COCTaBe pa3JIHHHbIX 

aHcaM6jien b YjibHHOBCKe, ^HMHTpoBrpafle, Ka3aHH, Camcr- 
IIeTep6ypre, KocrpoMe. PeryjinpHO BbicTynaeT b a6oR~e- 
MeHTHbix KOHuepTax TocyflapcTBeHHoro 6ojibiuoro koh- 
n,epTHoro 3a;ia hm. C. CaH^aiueBa (r. Ka3aHb). 

npHHHMaji ynacTne b MacTep-ioiaccax Be^ymnx opra- 
hhctob EBponbi: M. 3aH,zjepa, C. MepenaHOBa, JJ^k. IlapcoH- 
ca, H. JI. Y/ibcprofl, C. HejieraHa. 




rseniy Ushkov was born in Uly- 
anovsk (Russia) in 1989. 
He graduated from the Kazan Nazib 
Zhiganov State Conservatory majoring 
in piano (class of Prof. Elfia Burnashe- 
va) and in organ (class of Prof. Rubin 
Abdullin). 

Currently he is an apprentice in 
the class of Rubin Abdullin at the Ka- 
zan Conservatory. He is also a winner of the international 
contest^ of the XXI Century (Kiev, 2010, first prize) and 
VI International festival-competition of musicians Revival 
(Armenia, Gyumri, 2014, first prize). 

He has performed numerous times with piano and 
organ concerts as a soloist and with various ensembles 
in Ulyanovsk, Dmitrovgrad, Kazan, St. Petersburg, and 
Kostroma. He regularly performs within the subscription 
concerts of the Salikh Saidashev State Grand Concert 
Hall in Kazan. 

He has participated in master classes of the lead- 
ing European organists, such as Martin Zander, Sergei 
Cherepanov, James Parsons, Inger-Lise Ulsryud, and Sil- 
vio Chelegin. 



IIporpaMMa 

Ixyp 

H. C. Bax. TpHO-coHaTa MH-6eMOJib Ma^cop BWV 525 
H. BpyHC. npejno/jiw h (j)yra mh mhhop (Bojibinaii) 
MeH,a;ejibC0H EapTOJib^H. CoHaTa N° 3 n% Ma^cop 

IlTyp 

H. C. Bax. TbKKaTa h (})yra (})a Ma^cop BWV 540 
JI. BbepH. ChmcJ)ohh5i N° 2 mh mhhop (Allegro, Scherzo) 

E. CaMapHHa. ToiacaTa 

IIlTyp 

<P. JIhct. OaHTa3HH h (})yra m TeMy xopa/ia 
«Ad nos, ad salutarem undam» 

A. Dia3yHOB. flpejiiOAHH h (})yra pe Ma^cop, op. 93 



Program 

First round 

J. S. Bach. Trio Sonata N° 1 BWV 525 in E-flat major 
N. Bruhns. Prelude and Fugue in E minor (Grand) 
F. Mendelsohn Bartholdy. Sonata N° 3 in A major 

Second round 

J. S. Bach. Toccata and Fugue in F major BWV 540 
L. Vierne. Symphony N° 2 in E minor (Allegro, Scherzo) 

E. Samarina. Toccata 

Third round 

F. Liszt. Fantasia and Fugue on 
Ad Nos, Ad Salutarem Udam 

A. Glazunov. Prelude and Fugue in D major, op. 93 
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CBeniaK 

OypHH 

(MocKBa, Pocch 



BOflHjiacb b 1988 rofly b JIchhh- 
rpa^e (Pocchh). OKOH^Hjia My- 

3bIKaJIBHbIH KOJUltJJJK hm. H. A. Phm- 

CKoro-KopcaKOBa no KJiaccy (j)opTe- 
nHaHO C. B. Kap3HHon (2008). TaM 
^ce (J)aKyjibTaTHBHO 3aHHMa;iacb opra- 
hom y K). H. CeMeHOBa. npo#ojDKHjia 
o6yHeHHe b Pocchhckoh AKa^eMHH 
My3biKH hm. THecHHbix (MocKBa) no 
laiaccy opraHa npocj)eccopa A. B. OncencKoro. B HacTo- 
flmee BpeMH hbjihctch CTyzjeHTKOH MarncTpaTypbi b PAM 

HM. THeCHHblX B KJiaCCe A. M. UlMHTOBa. 

Ha npoTJDiceHHH o6yneHHH b AKa^eMHH npHHHMajia 
yqacTHe b Macrep-ioiaccax TaKHx opraHHCTOB ok B. D,epep, 
0. JlaTpn, fl. Pot, fl. Thttcphhitoh, K). dcciib, P. riepynKHH, 
C. npecTOH, M. Eeiocep h MHorax flpyrax. BbicrynaeT cojib- 
hohb cocTaBe aHcaM6;iH bo MHornx ropo^ax Poccnn, npn- 
HHMaeT yqacme b pa3JiHHHbix (j)ecTHBajiHx h npoeKTax. 




vetlana 

urnik 

Moscow, Russia) 



S vetlana was born in Leningrad, 
Russia in 1988 and graduated in 
2008 from the N. A. Rimsky-Korsakov 
Music College (piano class of S. Karzi- 
na), where she also took organ lessons 
with Yuriy Semenov. Svetlana then 
continued her studies at Gnessin Rus- 
sian Academy of Music in Moscow (or- 
gan class of Prof. Alexander Fiseisky). 
She is currently the Academy's Master student in the class 
of Alexey Shmitov. 

In the course of her studies at the academy she has 
taken part in many master classes of such organists as Wolf- 
gang Zerer, Olivier Latry Daniel Roth, David Titterington, 
Jurgen Essl, Roman Perucki, Simon Preston and M. Boeker. 
She performs solo and with ensembles in different cities of 
Russia and abroad and participates in various festivals and 
projects. 



IlporpaMMa 

iTyp 

H. C. Bax. TpHO-coHaTa cojib Ma^cop N° 6 BWV530 

(I, II Hacra) 

O. MeH^ejibcOH Eaprojib,zni. 

CoHaTa pe mhhop N° 6, op. 65 (I nacrb) 

H. BpyHC. ripe/iio/pra mh mhhop (Bojibinan) 

Ilxyp 

H. C. Bax. OaHTa3H£ h (})yra cojib mhhop BWV542 
IH.-M. Bnflop. Chm^ohhh N° 5, op. 42 N°l (I, III Hacra) 

E. CaMapHHa. ToKKaTa 

Illxyp 

<P. JIhct. OaHTa3HH h (})yra Ha TeMy xopa/ia 
«Ad nos, ad salutarem undam» S. 259 
A. DiasyHOB. flpejiiOAHii h (J)yra pe mhhop, op. 98 



Program 

First round 

J. S. Bach. Trio Sonata in G major N° 6 BW530 
(I, II mvms) 

F. Mendelssohn Bartoldy. 

Organ Sonata in D minor N° 6, op. 65 (I mvm) 

N. Bruhns. Prelude in E minor (Grand) 
Second round 

J. S. Bach. Fantasia and Fugue in G minor BWV542 
C.-M. Widor. Symphony N° 5, op. 42 Nq 1 (I, III mvms) 

E. Samarina. Toccata 

Third round 

F. Liszt. Fantasia and Fugue on 
Ad Nos, Ad Salutarem Udam 

A. Glazunov. Prelude and Fugue in D minor, op. 98 
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THMyp 

XajinyjijiH 

(CaHKT-IleTe6ypr 
Bejiroppfl, Pocchh 



Poahjich b 1987 rofly b r. H^ceBCKe 
y^MypTCKOH Pecny6jiHKH (Poc- 
chh). Okohhhji CaHKT-neTep6yprcKyio 
rocyflapcTBeHHyio KOHcepBaTopnio hm. 
H.A. PHMCKoro-KopcaKOBa no Kjiaccy 
4)opTenHaHO flOu,eHTa JI. 0. TaMyjie- 
Bira (2011), a Taoce no KjiaccaM op- 
raHa floueHTa J\. 0. 3apeu,Koro h Kjia- 
BecHHa — npocj)eccopa H. B. Po3aHOBa 
(2012). npoflOJDKHji o6yneHHe b MaracrpaType (jmyjib- 
TeTa HCKyccTB CaHKT-IIeTep6yprcKoro rocyflapcTBeHHoro 
yHHBepcHTeTa b Kjiaccax opraHa, KjiaBecHHa h KapnjibOHa 
J\. 0. 3apeuKoro, H. B. Po3aHOBa h H.B. Xaa3eHa (2013). 
JIaypeaT MOKflyHapo^Hbix KOHKypcoB: III npeMnn koh- 
Kypca nnaHHCTOB «HcicyccTBO 21 BeKa» (Bop3e;ib, YKpan- 
Ha, 2005), I npeMnn XII KOHKypca nnaHHCTOB «Ha po^HHe 
IIIoneHa» (Ka3HMGK-flojibHH, HajieHHOB, Ilojibiua, 2008), 
I npeMnn X KOHKypca opraHHCTOB «raT^HHa — CaHKT-IIe- 
Tep6ypr» (2009). npnHHMaji yqacrne b (j)ecTHBajiHx opraH- 
hoh n KapHjibOHHon My3biKH b CaHKT-rieTep6ypre, TOJIB- 
htth, KeMepoBO, KpacHonpcKe, flpocjiaajie (Pocchh), CyMbi 
(YKpanHa), b Bejibran, TojuiaHflHH. C 2011 ro#a — cojihct 
BejiropoflCKon rocyzjapcTBeHHOH (f)HjiapMOHHH (opraH, 
KjiaBecHH, KapnjibOH). 




Timur 

haliullin 

St. Petersburg — 
elsorod, Russia) 



m 



Timur HALIULLIN was born in 
Izhevsk, the Udmurt Republic, 
Russia in 1987. He graduated from 
the St. Petersburg N. A. Rimsky-Kor- 
sakov State Conservatory (piano class 
of Associate Prof. L. Tamulevich, 2011; 
organ class of Associate Prof. Dan- 
iel Zaretsky and harpsichord class 
of Prof. Ivan Rozanov, 2012). He 
continued with his Master's studies at the Faculty of 
Arts, St. Petersburg State University in the classes of 
organ, harpsichord and carillon by Daniel Zaretsky, 
Ivan Rozanov and Joe Haasen (2013). He is the win- 
ner of such international competitions as XXI Century 
Art piano competition (third prize, Vorzel, Ukraine, 
2005), XII Frederic Chopin Piano Competition (first 
prize, Kazimierz-Dolny, Naleczow, Poland, 2008) and 
X Gatchina — St. Petersburg International Organ Music 
Contest (first prize, 2009). Timur has participated in or- 
gan and carillon music festivals in St. Petersburg, Toly- 
atti, Kemerovo, Krasnoyarsk, Yaroslavl (Russia), Sumy 
(Ukraine), Belgium and the Netherlands. Since 2011 he 
has been a solo artist at the Belgorod State Philharmonic 
Hall (organ, harpsichord, carillon). 



nporpaMMa 

iTyp 

H. C. Bax. TpHO-coHaTa #o mhhop N° 2 BWV 526 

(I, II nacra) 

& EyKCTexyfte. ToKOTa h (j)yra pe mhhop BuxWV 155 
<D. MeH^ejibcOH EapTOJib^H. 

CoHaTa pe mhhop N° 6 (I nacrb) 

IlTyp 

H. C. Bax. npejiiOAHii h (J)yra pe Ma^cop BWV 532 
JI. BbepH. CnM(j)OHHfl N° 3 (I, II ^acra) 

H. TaTapHHOB. «3K30pUH3M» 

(ToKKaTa-(j)aHTa3H5i pjw 6ojibinoro opraHa) 

Illxyp 

K). Poh6kc CoHaTa #o mhhop «94-h ncajiM» 
A. Dia3yHOB. npejiiOAHH h (})yra pe Ma^cop, op. 93 



Program 

First round 

J. S. Bach. Trio Sonata in C minor N° 2, BWV 526 
(I, II mvms) 

D. Buxtehude. Toccata and Fugue in D minor BuxWV 155 
F. Mendelssohn Bartoldy. 

Sonata in D minor N° 6 (I mvm) 

Second round 

J. S. Bach. Prelude and Fugue in D major BWV 532 

L. Vierne. Symphony N° 3 (I, II mvms) 

I. Tatarinov. Exorcism 
(Toccata-Fantasia for a Large Organ) 

Third round 

J. Reubke. Sonata in C minor 94 th Psalm 

A. Glazunov. Prelude and Fugue in D major, op. 93 
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JlH3a 
XyMMejib 

(Opaii6ypr, TepMaHra) mJm 
— ~ ■ ■ I 



POflHjiacb b 1992 r. b ropofle Jlayn- 
xa™, pacnojio)KeHHOM B3eMjie 
BafleH-BropTeMGepr (repMaHHH). B Ha- 
CTOHii^ee Bpem hbjihctch cryzjeHTKOH 
BbicmeH inKOJibi My3biKH ®pan6ypra 
(TepMaHHfl) npocjxccopa M. UImcahh- 
ra no KJiaccy opraHa, npocj)eccopa 
M. Tpanna — no KJiaccy (j)opTenHaHO 
h npo(J)eccopa III. Illpanepa — no 
KJiaccy flHpH^cnpOBaHHH. Iloceii^ajia MacTep-K/iaccbi npo- 
(j)eccopoB M. UlMeflHHra, E BanH6epra, M. Manepxo(j)epa h 
fl. TyMbi. C 2013 rofla — o6jia#aTejib crnneHflHH HeMeuicoro 
KaTOJin^ecKoro (f)OH7ja Cusanuswerk. 

JIaypeaT HecKOJibKnx HauHOHajibHbix hcmchkhx koh- 
KypcoB fljiH K)Hbix My3biKaHTOB, a Taoce II npeMnn MoK^y- 
HapoflHoro opraHHoro KOHKypca Ha npn3 hm. Baxa b Bhc- 
6afleHe (repMaHHH, 2014). 




Lisa 

Hummel 

(Freiburg, Germany) 



Lisa Hummel was born in Lauphe- 
im, Baden- Wiirttemberg, Germany 
in 1992. She is currently a student at the 
University of Music in Freiburg (organ 
class of Martin Schmeding, piano class 
of Mathias Trapp and conducting class 
of Steffen Schreyer). 

She has attended master classes of 
Martin Schmeding, Gerhard Weinberg- 
er, Matthias Maierhofer and Jaroslav Tuma. Since 2013 she 
has been a scholarship student of the Cusanuswerk German 
Catholic Fund. 

She was awarded several German prizes for young musi- 
cians, as well as the second prize at the International Or- 
gan Competition for the Wiesbaden Bach-Prize (Germany, 
2014). 



IlporpaMMa 

Ixyp 

H. C. Bax. TpHO-coHaTa ao Ma^cop N° 5 BWV 529 

(II, III Hacra) 

& EyKcrexyfle. ToiacaTa pe mhhop BuxWV 155 
Meip;ejibC0H BapTOJib^H. CoHaTa pe Ma^cop N° 5, op. 65 

Ilxyp 

H. C. Bax. ®aHTa3wi h (})yra cojib mhhop BWV 542 
III.-M. Bn^op. Chm^ohha cojib mhhop N° 6 (I, II Hacra) 

H. TaTapHHOB. «3K30pUH3M» 

(ToKKaTa-(j)aHTa3HH jsjul 6ojibmoro opraHa) 

IIlTyp 

K). Poh6kc CoHaTa flo mhhop «94-h ncajiM» 
A. DiasyHOB. flpejiiOAHH h (})yra pe mhhop, op. 98 



Program 

First round 

J. S. Bach. Trio Sonata in C major N° 5 BWV 529 
(II, III mvms) 

D. Buxtehude. Toccata in D minor BuxWV 155 

F. Mendelssohn Bartholdy. Sonata D major N° 5, op. 65 

Second round 

J. S. Bach. Fantasia and Fugue in G minor BWV 542 

C.-M. Widor. Symphony in G minor N° 6 (I, II mvms) 

I. Tatarinov. Exorcism 
(Toccata-Fantasia for a Large Organ) 

Third round 

J. Reubke. Sonata in C minor 94 th Psalm 

A. Glazunov. Prelude and Fugue in D minor, op. 98 
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Maticyp 

lOcyncm 

(Ka3aHb, Poccra) 



POflHjiCH b 1992 rofly b r. J\ymm- 
6e (Pecny6jraica Ta/pcHKHCTaH). 
Okohhhji My3biKajibHbiH KOJL/ie/pc OpeH- 
6yprcKoro rocyzjapcTBeHHoro HHCTHTy- 

Ta HCKyCCTB HM. JI. H M. PoCTpOnOBHHCH 

no KJiaccy (j)opTenHaHO T. A. JIe6efleBOH. 
C 2012 ro#a no Haammee Bpem — 
CTy^eHT Kacj)eflpbi opraHa, KjiaBecHHa 
h apcj)bi Ka3aHCKon rocyzjapcTBeHHOH 
KOHcepBaTopHH hm. H. E )KHraHOBa no K/iaccy opraHa npo- 
cjxccopa P. K. A6fly;uiHHa. JIaypeaT I npeMHH MeawyHapoa- 
Horo KOHKypca nnaHHCTOB h (j)opTennaHHbix aHcaM6jien 
(Y(j)a, 2011), I npeMHH PeraoHajibHoro KOHKypca nnaHHC- 
tob k 200-jieTHio co flHH pOyK/],eHHH 0. JlHCTa (OpeH6ypr, 
2012). npHHHMaji ynacTHe b MacTep-K/iaccax C. MepenaHO- 
Ba, M. 3aH^epa, H. Yjibcprofl h y. CMH^Ta. 




Mansur 

Yusupov 

(Kazan, Russia) 



M 



ansur Yusupov was born in Du- 
shanbe, Republic of Tajikistan 
in 1992 and graduated from the Mu- 
sic College of the Orenburg L. and 
M. Rostropovich State Institute of 
Arts (piano class of T. Lebedeva). 
Since 2012 he has been a student of 
organ, harpsichord and harp at the 
Kazan N. G. Zhiganov State Conserv- 
atory (organ class of Prof. Rubin Abdullin). He received 
the first prize at the International Piano and Piano En- 
sembles Competition (Ufa, 2011) and Regional Piano 
Competition dedicated to Franz Liszt's 200 th Anniversa- 
ry (Orenburg, 2012). Mansur Yusupov has participated 
in master classes of Sergei Cherepanov, Martin Sander, 
Inger-Lise Ulsryud and Ulfert Smidt. 



IlporpaMMa 



iTyp 

H. C. Bax. Tpno-coHaTa pe mhhop BWV 527 
& EyKCTexyfte. ToiacaTa pe mhhop BuxWV 155 
MeH^ejibcOH EapTOJib^H. 

CoHaTa CH-6eMOJib Ma^cop, op. 65 N° 4 (III, IV nacra) 

Ilxyp 

H. C. Bax. ToKKara h (J)yra pe mhhop «,D,opHHCKafl» BWV 538 
C. OpaHK. Xopaji ch mhhop N° 2 

H. TaTapHHOB. «3K30pUH3M» 

(ToKKaTa-(j)aHTa3HH jsjul 6ojibmoro opraHa) 

IIlTyp 

A. Dia3yHOB. ripejiiOAHH h (})yra pe mhhop, op. 98 

M. Perep. XopajibHaa (j)aHTa3H5i 
«Wie schon leuchtet der Morgenstern», op. 40 N° 1 



Program 

First round 

J. S. Bach. Trio Sonata in D minor BWV 527 
D. Buxtehude. Toccata in D minor BuxWV 155 
F. Mendelssohn Bartholdy. 

Sonata in B-flat major, op. 65 N° 4 (III, IV mvms) 

Second round 

J. S. Bach. Toccata and Fugue in D minor Dorian BWV 538 

C. Franck. Choral in H minor N° 2 

I. Tatarinov. Exorcism 
(Toccata-Fantasia for a Large Organ) 

Third round 

A. Glazunov. Prelude and Fugue in D minor, op. 98 

M. Reger. Choral Fantasia Wie schon leuchtet der 
Morgenstern [How Lovely Shines the Morning Star], op. 40 N° 1 
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E^eHa W 

CaMapHHa 

^EoTeDHH6vDr, Pocchh'i 



CaMapHHa EjieHa HHKOJiaeBHa mi- 
ner h pa6oTaeT b EKaTepHH6ypre. 
OKOHHHjia YpajibCKyio rocyzjapcTBeH- 
HyK) KOHcepBaTopHK) hm. M. EL Mycopr- 
CKoro no Kjiaccy komho3hd,hh JI. B. Hh- 
KOJibCKOH (1979 r.) h accHCTemypy-cTa- 
^cnpoBKy b HHCTHTyre hm. THecHHbix 
b K/iacce H. H. nenKo (1986 n). C 1979 r. 
npeno^aBajia Ha Ka(j)e#pe TeopHH My3bi- 
kh b YTK hm MycoprcKoro. C 1988 r. E. H. CaMapHHa — hjich 
Coro3a KOMno3HTopoB CCCP. 3HanHTejibHoe MecTo Bee 
TBop^ecTBe 3aHHMaeT My3biKa ajih (JiopTenHaHO, cj)opTenH- 
aHHbix aHcaM6;ieH h opraHa. Cpe#H ee cohhhchhh 6a;ieT 
«CHe^cHan Kopo;ieBa», MOHOonepa «He6buiHUbi b jiHu,ax», 
CHM(j)OHHH-(j)pecKa «rHMHbi» fljiH opraHa, 2-x (j)opTenHaHO 
h opKecTpa, KOHuepTbi fljiH opraHa cojio, rjik cjDopTennaHO 
h opKecTpa, cTpyHHbiH ceKCTeT, xopoBan h KaMepHan My3bi- 
Ka. flHimoMaHT h jiaypeaT BcepoccnncKHx h MOK^yHapofl- 
hmx h KOHKypcoB: I npeMHH h npeMHH C. Ko^aMa Ha III h V, 
TpaH-npn Ha XIII h II npeMHH Ha XVII Me)K#yHapo#HOM 
KOHKypce KOMno3Hu,HH fljiH (j)opTenHaHHbix /jysTOB (flno- 
hhh, Tokho, 1995, 1997, 2005, 2012); cneunajibHbiH npn3 
Ha IV Me^yHapoflHOM KOHKypce ncnojiHHTejieH (j)opTe- 
nHaHHbix AysTOB (flnoHHH, Tokho, 1996); III npeMHH Ha 
II MoKflyHapoflHOM KOHKypce «CoBpeMeHHoe HCKyccrBO h 

06pa30BaHHe» B HOMHHaUHH «KOMn03HTOp-HCnOJIHHTeJIb» 

(MocKBa, 2007); JiaypeaT b HOMHHauHH «CoHHHeHHe jjjw 
Me^Horo ^yxoBoro KBHHTeTa» Ha MoKflyHapo^HOM KOHKyp- 
ce KOMno3HTopoB Ha co3#aHHe o6H3aTe;ibHoro commmm 
fljM III BcepoccHHCKoro oTKpbiToro KOHKypca aHcaM6jien 
^yxoBbix HHCTpyMeHTOB (Ka3aHb, 2010 r.); #Be II npeMHH h 
flnnjiOM Ha BcepoccHHCKOM KOHKypce «XopoBan jia6opaTo- 
pHH XXI BeK» (CaHKT-neTep6ypr, 201 1), I npeMHH h ^nnjiOM 

(2012) , II npeMHH h #Be III npeMHH b pa3Hbix HOMHHauHflx 

(2013) ; HI npeMHH b HOMHHauHH «CTpyHHbiH ceKcreT» Ha 
II Me^yHapoflHOM KOHKypce KOMno3HTopoB «HoBan HOTa» 
(CaMo6op, XopBaTHH, 2013); I npeMHH b HOMHHauHH «Kom- 

n03HTOp-HCnOJIHHTeJIb» Ha II Me^yHapOflHOM My3bIKaJIb- 

hom KOHKypce Ha Knnpe (JlHMaccoji, 2013). 




Elena 

Samarina 

ekaterinburg, Russia 



E 



lena Samarina lives and works 
in Yekaterinburg. She gradu- 
ated from the Ural M. P. Mussorgsky 
State Conservatory in 1979 (com- 
position class of L Nikolskaya) and 
completed her postgraduate intern- 
ship program in Gnessin Institute in 
1986 (class of N. Peyko). She started 
teaching music theory in the Ural 
M. P. Mussorgsky State Conservatory in 1979. Elena Sa- 
marina has been a member of the USSR Composers Un- 
ion since 1988. Piano music, piano ensembles and organ 
play an important part in her professional life. Some of 
her compositions include the Snow Queen ballet, Tales 
in Faces mono-opera, Hymns a fresco symphony for 
one organ, two pianos and an orchestra, concertos for 
an organ solo, piano and orchestra, string sextet, choir 
and chamber music. She is an award and prize win- 
ner of Russian and international competitions, includ- 
ing first prize and S. Kodam scholarship at the III and 
V International Piano Duo Competition, grand-prize at 
the XIII and second prize at the XVII International Pi- 
ano Duo Competition (Japan, Tokyo, 1995, 1997, 2005, 
2012); special prize at the IV International Piano Duo 
Competition (Tokyo, Japan, 1996); third prize at the 
11 Modern Art and Education international competi- 
tion in Performing Composer section (Moscow, 2007); 
winner in the Composition for Brass Quintet section of 
the International Composition Contest to create an ob- 
ligatory piece for the III Russian National Open Com- 
petition of Wind Ensembles (Kazan, 2010); two second 
prizes and an award at Choir Laboratory XXI century 
Russian National Competition (St. Petersburg, 2011), 
first prize and an award (2012), second prize and two 
third prizes in different sections (2013); third prize in 
String Sextet section at the II New Note international 
composers competition (Samobor, Croatia, 2013); first 
prize in Performing Composer section at the II Interna- 
tional Music Competition in Cyprus (Limassol, 2013). 
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HBaH 

TaTapHHOB 

(Hh)khhh HoBropOA — 
CaHKT-neTep6ypr, Poccha) 



Ivan 

Tatarinov 

(Nizhny Novgorod — 
St. Petersburg, Russia) 



Poahjick b 1992 ro#y b Hh^chcm 
HoBropofle. B nepnofl c 1998 
no 2009 r. o6ynajiCH b Hn^eropofl- 
ckoh xopoBOH Kanejuie h KOJuie,pce 
hm. JI. K. CHByxHHa. C 2000 ro#a 3a- 
HHMajioi KOMno3Hu,HeH b Kjiacce flO- 

D,eHTa HH)KeropOflCKOH KOHCepBaTO- 
pHH, HJieHa COK)3a KOMn03HTOpOB PO 

T. JI. TaTapHHOBOH. B Hacrojuijee BpeMH 
o6ynaeTCH b CaHKT-rieTep6yprcKOH rocyzjapcTBeHHOH koh- 
ccpBaTopHH hm. H. A. PHMCKoro-KopcaKOBa b Kjiacce op- 
raHa /joueHTa, 3aaiy^eHHoro apracra PO J\. 0. 3apeu,Koro. 
HeoflHOKpaTHO npHHHMaji ynacTHe b MoKperaoHajibHOM 

KOHKypce «K)HbIH KOMn03HTOp», T^e 6bIJI OTMe^eH 3BaHHfl- 

mh flHruioMaHTa h JIaypeaTa. C 2002 no 2007 r. y^acTBOBaji 
b IX, XIII h XIV (J)ecTHBajiHx-KOHKypcax «HoBbie HivieHa» 
b HOMHHauHHx «KoMno3Hu,HH» h «OopTenHaHO», iyje 6bi;i 
Harpa^eH ahiijiomom h CTHneHflnen «Ha#e)Kfla». JIaypeaT 

II H III BcepOCCHHCKHX KOHKypCOB XOpOBblX #HpH)KepOB 

(Hh)khhh HoBropofl, 2008 h 2009), IV KOHKypca komiio- 
3HTopoB Ha jiynmee co^HHeHne jyw. opraHa npoxoflfliijero 
b paiviKax XI MocKOBCKoro Me^yHapoflHoro opraHHoro 
4)ecTHBajiH (II npeMHH, 2011). B anpejie 2014 r. nojiy^nji 
3BaHne ^nnjiOMaHTa II Me^yHapoflHoro KOHKypca kom- 
no3HTopoB «PoiviaH CjiaflKoneBeu,». 06jia#aTejib TpaH-npn 
b HOMHHau,HH «KaMepHbin aHcaivi6jib» Ha Me^yHapoflHOM 
KOHKypce «Bojira b cep^ue Bna^aeT Moe» (Hh^chhh Hob- 
ropofl, 2013), b HOMHHau,HH «KaiviepHbiH aHcaM6;ib» — Ha 
MoKflyHapoflHOM KOHKypce-cjDecTHBajie «BeceHmra BOJiHa» 
(MocKBa, 2014). 3a MHoroHHC/ieHHbie TBopnecKne no6e#bi 
Harpa^eH Oe^epajibHOH npeMHen no no/mepMe mojio- 
Abix TanaHTOB, ycraHOBjieHHOH npe3H#eHTOM PO (2007). 
Cpe^H coHHHeHHH H. TaTapnHOBa — opraHa: chm(})o- 
hhh N° 1 The Song of the Phoenix b 4-x nacrax, chm^ohhh 
N° 2 «MarnnecKaH» b 3-x nacrax, TOKOTa The Explosion 
of Life naMHTH JJjk. Jlop/ja; «OHHm,eHHe», Exorcism; pjw 
4)opTenHaHO: KOHnepT #ra 4)opTeriHaHO c opKecTpoM 
Hymn to the Light, cionTa The End of the World, coHaTa 
N°l, npejno^HH h cKepuHHO; «IIjiHCKa njiaMeHH», ^eTCKne 
nbecbi; KaiviepHO-HHCTpyMeHTajibHbie cohhhchhh: coHaTa 

flJIfl BHOJIOHHCJIH COJIO; CKDHTa ft/Ifl flepeBHHHblX flyXOBblX H 

y^apHbix; .pa rojioca: 2 uHKjia poiviaHCOB Ha cthxh H. A. By- 
HHHa; coHHHeHHH j\m My5KCKHx h avieiuaHHbix xopoB 6e3 

COnpOBO^CfleHHH. 




I 



van Tatarinov was born in Nizhniy 
Novgorod in 1992. From 1998- 
2009 he studied in the Nizhniy Novgorod 
Choir Capella and in L. K. Sivukhin 
College. In 2000 he started composing 
(class of T. Tatarinova, Associate Prof, 
of the Nizhniy Novgorod Conservatory, 
member of the RF Composers Union). 
At the moment he is an organ student 
at the St. Petersburg N. A. Rimsky-Korsakov State 
Conservatory (class of Daniel Zaretsky, Associate Prof., 
Merited Artist of Russia). Ivan is a regular participant 
of Yunyi Compositor [Young Composer] regional 
competition, where he has received prizes and awards. 
In 2002-2007 he participated in Composition and 
Piano sections of the IX, XIII and XIV Novye Imena 
[New Names] contests, where he was granted the 
Nadezhda [Promise] diploma and scholarship. He is the 
winner of the II and III Russian National Choir Directors 
Competition (Nizhniy Novgorod, 2008 and 2009) 
and IV Composers Competition for Best Organ Piece 
organized within the XI Moscow International Organ 
Festival (second prize, 2011). In April 2014 he won 
the II Roman Sladkopevets International Composers 
Competition. Ivan is the grand-prix winner in Chamber 
Ensemble section of Volga v Serdtse Vpadaet Moyo [The 
Volga Flows Into My Heart] international competition 
(Nizhniy Novgorod, 2013) and the winner in Chamber 
Ensemble section of Vesennyaya Volna [Spring Wave] 
international contest (Moscow, 2014). 

Ivan was awarded Federal Scholarship for Support 
of Young Talents, established by the RF President (2007), 
for his numerous music achievements. Among some of 
Tatarinov's pieces for organ are: Symphony N° 1 The Song 
of the Phoenix in 4 episodes; Symphony N° 2 Magical in 
3 episodes; Toccata The Explosion of Life in the memory of 
John Lord; Purification, Exorcism; for piano: Concerto for 
piano and orchestra Hymn to the Light; Suite The End of the 
World; Sonata N°l; Prelude and Scherzino; Dance of Flame; 
children pieces; chamber and instrumental compositions: 
Sonata for cello solo; Suite for woodwind instruments and 
percussions; vocal compositions: two sets of romances with 
Ivan Bunin's lyrics; compositions for male and mixed choirs 
a capella. 
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composer 



II BRAUDO INTERNATIONAL ORGAN COMPETITION • II ME5WHAPOflHbIH KOHKYPC OPrAHHCTOB HMEHH H. A. EPAYflO 



AflMHHHCTpaTHBHan rpynna Komcypca 

HanajibHHK yqe6HO-MeroAHHecKoro ynpaBjieHHfl 
CBeTjiaHa OHJIHIIEHKOBA 

HanajibHHK ynpaBjieHH^ 6yxrajiTepcKoro yneTa, 
rviaBHbiH 6yxrajiTep 
AHacTaciw JIblCOBA 

HaHaJIbHHK a/^MHHHCTpaTHBHO-X035IHCTBeHHOrO 

h CTpoHTejibHoro ynpaBjieHH^ 
EKaTepHHa TOBCTEHKO 

Ha^ajibHHK KaApoBoro ynpaBjieHHfl 
TaTbHHa H.BETKOBA 

3aM. HanajibHHKa TeaTpajibHo-KOHijepTHoro ynpaBjieHHfl 

Ah3h6 rHBA^yjLJIHH 

HanajibHHK MeAHau,eHTpa 
Ajihm IHAXMAMETbEB 

HanajibHHK HHc^opMai^HOHHo-TexHHHecKoro oT^ejia 

AHApen OHJIHIIIIOB 

HanajibHHK oiyjejia MOK/jyHapoAHBix CB^3eH 
Penma rjIA3YHOBA 

cneu,HajiHCT oT^ejia MOK/jyHapo^HBix CB5i3eH 
EKaTepHHa XOMHYK 

rjiaBHbra pe^aKTop ra3e™ «KoHcepBaToproi» 
BjiaAHMHpayflHH 

3aM. HanajibHHKa KOHijepTHoro oT/jejia 
Majioro 3ajia hm. A. K DiaayHOBa 
CBeTjiaHa CEBECTHHAC 

Be^ymHH cneu,Ha^HCT KOHijepTHoro oT/jejia 
Ma^oro 3ajia hm. A. K DiaayHOBa 
TaTLHHa MEJIHKOBA 

Be^ym,HH cneijHajiHCT KOHijepTHoro oiyjejia 
Majioro 3ajia hm. A. K. Dia3yHOBa 
Cepren noryPIl,EB 

BeAymHH cneijHajiHCT KomjepTHoro oT/jejia 
Majioro 3ajia hm. A. K. DiaayHOBa 
AHacTacHH AJIEKCAHflPOBA 

CTapniHH a^MHHHCTpaTOp 

Majioro 3ajia hm. A. K. Dia3yHOBa 
JlK)6oBb BACHJIbKOBA 

aAMHHHCTpaTop Majioro 3ajia hm. A. K. DiaayHOBa 

JIhahh nEPJIOBA 

ByioieT: 

CocTaBHTejiH-pe^aKTopbi 
JIhahh BOJIHEK 
TaTbHHa MEJIHKOBA 

nepeBOA 
TaTbHHa MEJIHKOBA 
Map™ K03JIOBA, A^eHHH^ep XOHT 



Competition Management 

Head of the Academic Administration 
Svetlana FILIPENKOVA 

Head of the Accounting Administration, 
Chief Accountant 
Anastasia LYSOVA 

Head of the Economic 

and Construction Administration 

Ekaterina TOVSTENKO 

Head of the Personnel Administration 
TatianaTSVETKOVA 

Vice Head of the Theatre and Concert Administration 
Anzyab GIBADULLIN 

Head of the Media Centre 
Alim SHAKHMAMETIEV 

Head of the Information and Technology Department 
Andrei FILIPPOV 

Head of the International Relations Department 
Regina GLAZUNOVA 

International Relations Department Expert 
Ekaterina KHOMCHUK 

Editor-in-chief of the newspaper Conservatory 
Vladimir DUDIN 

Vice Head 

of Glazunov Hall 

Svetlana SEBESTINAS 

Leading Expert 
of Glazunov Hall 
Tatiana MELIKOVA 

Leading Expert 
of Glazunov Hall 
Sergei POGURTSEV 

Leading Expert 
of Glazunov Hall 
Anastasia ALEKSANDROVA 

Senior Executive 
of Glazunov Hall 
LyubovVASILKOVA 

Manager of Glazunov Hall 
Lidia PERLOVA 

Booklet: 

Compiling Editors 
Lidia VOLCHEK 
Tatiana MELIKOVA 

Translation Editors 

Tatiana MELIKOVA 

Maria KOZLOVA, Jennifer HOYT 
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OPrKOMHTET KOHKYPCA 

CaHKT-neTep6yprcKaH rocyflapcTBeHHaa KOHcepBaTopra 
HMeHH H. A. PHMCKoro-KopcaKOBa 

190000 CaHKT-neTep6ypr, TeaipajibHaa nji., 3 
Tbie4)OHH: +7 (812) 312-21-29, 571-10-74 



COMPETITION ORGANIZING COMMITTEE 

Saint Petersburg N. A. Rimsky-Korsakov 
State Conservatory 

3 Teatralnaya Square Saint Petersburg, Russia 190000 
Telephone: +7 (812) 312-21-29, +7 (812) 571-10-74 

conservatory.ru 




2014 

ida KyAbTypbi 




IlapTHepM KOHKypca 



TeHepajibHoe KOHcy/ibCTBO 
(DeflepaTMBHOM Pecny6jn/iKH TepMaHMfl 
b CaHKT-neTep6ypre 



RUSSIE - ST PETERSBOURG 



flATCKI/ll/1 MHCTHTYT 
KYJlbTYPbl 




PErHOHAJIbHAa APMflHCKAH HAU,HOHAJIbHO - 
KyjIbTYPHAH ABTOHOMHfl CAHKT-IlETEPByPrA 

ApM^HCKaa anocTOJibCKcLa ijepKOBB 
CaHKT-]IeTep6ypra 



Gartow Stiftun g Hermann eufeHOigcttau .L^'SSa? 1 

FreundederMusikSt petersbur9 cecrgndetSt2 J **** v • 




2) 



$)snxiiLiii 



HH(J)opMaii;HOHHaH noflflepaaca 



TEJ1EKAHAJ1 



CdHKT 



topspb.tv 



POCCMM PoccHHCKaii Ta3eTa 



Baltlnfo' 



^OPEAHAA 

I/IHCDOPMAUMOHHOE AfEHTCTBO 



Gaudel 



11 ILiinl 11 If InlOlia llH(jDopMaL(noHHoe areHTCTBO 



ibifi BECTHHK 



II ME^WHAPO/I.Hblft 



KOHKyPC OPrAHHCTOB HMEHH H. A. BPAYflO 

Ma;ihiH 3M hm. A. K. Dia3yHOBa 



22 ceHTfl6pfl, 07.00-23.00 

23 ceHTflSpa, 19.00 

24ceHTfl6pa, 10.00-19.00 

25 cemx6pn, 10.00-19.00 

26 ceHTfl6pa, 10.00-19.00 

27 ceHTfl6pii, 0930-15.00 

16.00 
19.00 



28 ceirra6pji, 20.00 



PEnETHHHH KOHKyPCAHTOB 

TOP5KECTBEHHOE OTKPMTHE KOHKTPCA 
>KEPEEbEBKA YHACTHHKOB 
KOHHEPT HJIEHOB 5KTOPH 

npocjiyniHBAHHE n typa 
npocjiyniHBAHHE n typa 

PEnETHHHH OHHAJIHCTOB 

nPOGJiyniHBAHHE OHHAJIbHOrO TYPA 

OEtflBJIEHHE PE3yjIbTATOB KOHKYPCA 

TOP5KECTBEHHOE 3AKPWTHE KOHKTPCA 
KOHH.EPT JIAyPEATOB 

Eojimiioh 3an OmiapMOHHH 
KOHHEPT HJIEHOB 5KKDPH 



II BRAUDO INTERNATIONAL ORGAN COMPETITION 



22 September, 07:00-23:00 

23 September, 19:00 

24 September, 10:00-19:00 

25 September, 10:00-19:00 

26 September, 10:00-19:00 

27 September, 09:30-15:00 

16:00 
19:00 



28 September, 20:00 



Glazunov Hall 

PARTICIPANTS' REHEARSALS 

OPENING CEREMONY 
PERFORMANCE ORDER SELECTION 
CONCERT BY JURY MEMBERS 

SECOND ROUND PERFORMANCES 

SECOND ROUND PERFORMANCES 

FINALISTS' REHEARSALS 

FINAL ROUND PERFORMANCES 

COMPETITION RESULTS ANNOUNCED 

CLOSING CEREMONY 
CONCERT BY PRIZE WINNERS 

St. Petersburg Philharmonia, Grand Hall 
CONCERT BY JURY MEMBERS 



